ТНЕ АНТ OF 


== VAD Y 


AR 


Written by Chris McDonnell 
Foreword by Rebecca Sugar 
ABRAMS, NEW YORK 


1 " 


— 


сл» РЫ AED -UP GUIDES 
2 
ЗР ЧҮЙ СУК TALT CHARACTER 
and often, overly ВАР она ‘ted, 
нг” шы ныға, К. | BAG] Apres 
His aeti уе o en ОМ 1 EXTERIOR 2-0 
хоёр 37 а“ нө THIN INTERIOR Пак РУ 


9 КомрЕО 
CORNERS 


-8 when gir is ia disguise 
№. 2 A я 777 remember he is a 
N Ж Ко sie +, cos 
A = he чески am 
/ ЖӘ = = A МЕ (ек АМО Ж йш 


VARIATION IN 
= Giry antennae THE LME werg А > 
5 САС» into head у“ 
Үй NIU, тор of head 2 2 


des apart, 


О 3/4 ај 


ло 


Vd 


? 
FOREWORD 


BY REBECCA SUGAR 


When I get a chance to meet fans of my cartoon Steven 
Universe, there's usually a lot of crying and hugging 
involved, I'm often asked if I'm surprised by the inten- 
sity of the fanbase. But I'm not surprised at all. It's 
something 1 truly understand, because of Invader Zim. 
“The nineties weren't the best time to be a queer kid. 
Lentered middle school cautiously optimistic, and came 
out the other side sure that I was unlovable garbage. 
Worst of all, unlike most of my classmates, I didn't 
stop liking cartoons, 50 I was also a nerd, which at the 
time was not at all cool. But then, suddenly, like fate, 
there was Invader Zim. Its particularly misanthropic 
point of view hit me at exactly the right time. There was 
something about Dib especially—his ability to see the 
obvious and incredible truth while all the other kids 
went along obliviously with their lives really struck а 
chord with me. It reminded me of my own obsession 
with cartoons, which began to pool entirely into Zim. 


Left: Walk cycle tests from the lnvader 
Zim pict episode. 


И felt like an incredible secret, a tether that was 
grounding me, a source of power. No one could sway 
me from loving this show, or from loving cartoons. If 
they couldn't sce what I saw in it, they were all wrong 
and I was definitely right. If they missed what made it 
special, then that was their loss. 

Zim became a massive part of my high school 
experience. 1 found other fans at school to gush about 
the show with. 1 followed fan artists online, and read 
and wrote fan fiction. 1 doodled the characters all over 
my schoolwork. I drew a comic imagining what it 
might be like to meet Jhonen, and how I would defi- 
nitely faint. I couldn't understand that he was human, 
Or maybe 1 couldn't understand that 1 was human. 1 
saw humans doing human things all around me but 1 
felt empowered to be different, even if it meant suffer- 
ing. I suppose I hadn't seen that before: а story about 

how being different meant being punished constantly. 
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Tt felt true, unlike the feel-good pap about how great 
it is to be unique. Zim made me feel like 1 could cut 
through that noise. Zim made me ambitious, Zim made 
me friends, and Zim gave me some sort of ground to 
stand on in my own mind. Zim gave me permission to 
be angry at the kids who made fun of me. Zim let me 
laugh about how miserable I was! 

Т feel that Invader Zim will be forever woven into 
the fabric of my life. I can't separate И from my most 
formative experiences, even the painful ones. (Espe- 
cially the painful ones.) But it is because of this that 
1 understand the immense power of an animated TV 
show, especially when ИЗ encapsulating a distinct and 
deeply personal point of view. As much as 1 burn with 
embarrassment to write about all this, my parasocial 
relationship with Jhonen gave me such strength and 
direction that I honestly dont know who I would have 
been without it. Since getting to know Jhonen, and 


myself, а whole lot better, I can say with certainty that we 
are both humans . .. and I find myself looking cautiously 
Бог fondly ас obsession and embarrassment as deeply 
human things to feel, even when they're evoked by a 
cartoon. (Especially when they're evoked by a cartoon.) 

I wonder as you pick up this book what your rela- 
tionship is to this show and these characters and this 
art. | wish I could know what this show meant to you, 
when you discovered it, and why it resonated with you. 
In addition to what this show meant to you personally, 
1 hope you can also love these drawings as lines on 
paper, and love these artists as human beings. 


—RS 

Rebecca Sugar is а Now York Times bostseling author and 
the croator of the Emmy nominated show Steven Universe: 
оп Cartoon Network. She previously worked as a writer and 
storyboard artist on Cartoon Network's animated series 
Adventure Time. She's an artist, songwriter, and director, 
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Opposite: A tryout drawing trom the pilot 
episode of Invader Zim. 


Above: Squee, one of Jhowen's pre-Zim charac- 
ters first introduced in the comics serios Johnny 


THE HISTORY OF ZIM 


Cosmic Beginnings 

In а hostile galaxy, Earth had grown soft. Once а savage 
planet ruled by gigantic, terrible dinosaurs, time passed, 
and it became populated with patchy-haired primates. 
‘These simple Earthlings spent their time milling about 
malls, consuming weenies, and idolizing breakfast- 
cereal mascots. Earth lay exposed: an сазу target for 
intergalactic invasion. { 

Deep in space, the Irken Empire was commencing 
‘Operation Impending Doom 2. The Irkens goal was total, 
universal conquest. The most elite Irken invaders were 
called to gather on the convention planet Conventia. Each 
invader was assigned a robot sidekick, 2 ship, and their 
own planet to infiltrate. Invaders were to blend in with the 


native inhabitants, gather intelligence, assess weaknesses, 


and prepare for the Irken Armada's approaching conquest. 
‘The event was orchestrated by the Almighty Tallest, 
the two supreme Irken leaders whose sole claim to 


tome time in the rubber тоот. 


SMALL PRESS, BIG STUDIO 


authority was their tall stature. The first Irken invader 
called to the convention stage surprised the Tallest: He 
had grown. Impressed, the Tallest assigned this invader 
to the planet with the universe's most comfortable 
couch. Things were running smoothly. 

Surprising all in attendance, a remarkably small 
invader burst into the orderly event. It was Invader 
Zim. Previously an operative for Operation Impend- 
ing Doom 1, he had inadvertently sabotaged that 
mission by starting the destruction even before 
leaving his home planet, Irk. As a result, Zim had 
been banished to work food service on the planet 
Foodcourtia. 

Now, having crashed the ceremony, Zim stood. 
front and center, awaiting confidently his next assign- 
ment, as if he weren't the sole cause of the previous 
disaster. Hatching a plan, the snickering Almighty 
Tallest assigned Zim to that mysterious, faraway planet, 


the Homicidal Maniac, is pictured hore speeding 


и 


Earth—so mysterious that Earth wasn't сусп on the 


Irken map. Compounding their nefariousness, the 


Tallest issued Zim a sidekick robot harvested from the 
trash, with а brain made of pocket lint and refuse. Zim 
and his malfunction 
off for Earth. Zim knew that he was the best Irken for 


ng robot Gir enthusiastically set 


the job. He only had to prove it. Cleverly disguising 


al green boy (and Gir as а normal 


т began his life аз an Earthling. By day, 
Zim attended Skool with the other human youngsters, 


and by 


Zim churned with manic paranoia in his 


secret underg 


nst perceived 
threats and concocting diabolical countermeasures. Gir 


spent his time enjoying tacos and befriending a рік, 


among other things, 

In Zim head, the Almighty Tallest would be 
pleased. This was the only thing that his little invader's 
heart desired 


This page: Johnny the Little Homicidal Maniac 
mado Ма debut in Jhonen's high schoo! ews- 
Paper comica section with a *Hi, Fm Johnny? 


| “Ма 


The murdering commenced in the third panel. 
Filler Bunny comics were scmetienes made by 
Shonen during alright sessions to capitalize on 


Zim, as it turned out, was not the invader who 
would conquer the Earth. Zim was the invader that the 
big, dumb Earth deserved. 


Comics Beginnings 

Elsewhere on Earth, around the Earth-year 1990, 
East San Jose’s Ми, 
Pleasant High School, where he could often be found 
sitting in the comer of some classroom or huddled in 


Jhonen Vasquez was attendi 


the cafeteria writing and drawing. Jhonen drew a world 
of black-and-white characters in the margins of assign- 
ment papers and in his sketchbooks in his developing 
angular style—characters whose angst and fears were 
pushed to wild extremes. 


Јћопеп Vasquez [series creator): My high 


school experience was pretty typical; | had 
friends-I wasn't a complete loner-but | did 


of constant cartooning. 


the exhaustion and insanity that set in after hows 


spend a lot of time with my little notebooks writing 
down stories. | was stuck up in my own head, just 
drawing and keeping to myself, judging everyone 
around me. [laughs] 


One of Jhonen's significant characters first appeared 

in a comic strip that was published in his high school 
paper: Johnny the Little Homicidal Ма k 
Johnny would gleefully commit murders for laughs іп 
the short setup-and-punchline format of newspaper 
comic strips. Johnny's victims were cartoon avatars 087 


Jhonen’s ire. 


Jhonen: I'm pretty sure that | created Johnny 

specifically for the school paper, which sounds 
insane now, А handful of people thought it was 
really funny, а majority of people didn't care, and 
there were probably a few teachers who thought: 


t was not in the best taste. | didn't care. | was just 
having so much fun making up stuff. | loved that 

it was being seen, Up until then | had been doing 
things just for myself and only showing a few 
fnends. Johnny was me having my say in my own 


particular way. 


aduated in 1992, the character's design 


ed into an older and taller maniac, and the comic 


jved with him into multipage comics. 


ohnny had simply become Johnny, or ММУ 


ency in the visual language of comics 


loping along with his broadening influences, 


Independent and small press comics provided inspira- 
tion with a breadth of styles and approaches, Do-it- 
yourself zines and self-published comics provided 
examples of total artistic freedom and raw expression. 


wer of The Bad Art Сой- 
of mostly one 
Page absurd and humorous comics with tiles 


This page: Tr 
fection, which was a collec 


Vus "When the Poaruts Wept “Throbbing Evi 
Wedgies of Nocturnal Squeezy Cheeze! “Victims 
of Defective Fajitas’ and "Fording tho Intestinal 


Jhonen: Right at the end and out of high school, 

I was dating a girl who had a big indie comics 
collection and she introduced me to a lot of cool 
stuff. She loved that | was doing comics. In addition 
to Johnny, | was also making all those Bad Art 
Collection comics. | would sond her а couple of 
pages at a time, and she would keep asking for 
more and more, зо | came up with the crappiest, 
quickest comic | could do алд that was Happy 
Noodle Boy, 


Next, Jhonen’s lifelong fascination with movies led 


him to study film production. Jhonen attended film 


school in Cupertino, California, while continuing 


to create comics. Not long into his studies, Jhonen 


made the decision to drop out to focus on his con 


ene: 


which were consuming more of his time a: 


and were beginning to get published, Early Johnny the 


Meat Nibblets” Jhonen's other comics Ike Happy 
Noodle Boy and Filler Bunny shared an othos of 
immediacy and Improvisation. Above right, Johnny 


Homicidal Maniac and Happy Noodle Boy pages were 
т Mag 


dark art journal.” То supplement his comics income, 


inted in Carpe Nocten ne, the self-described 


Jhonen worked shifts selling DVDs and disc players 

at a local retailer, Laserland. Jhonen's efforts began to 
ty the Homie 
rail-thin serial killer, was published as a seven-issue 


pay off when Job» la! Maniac, starring the 
limited series in 1995-97 by Slave Labor Graphics, an 
independent comics press with multiple books that fea- 
ture dark and off-kilter humor. Jabnny was Jhonenis first 
substantial success as a comics creator, and was likewise 
a hit for Slave Labor. 
Comics were blossoming during this fertile period 
in the nineties. Slave Labor Graphics was оле of a 
constellation of independent press outfits active outside 
of the “big two"—DC and Marvel—that included 
Fantagraphics, Drawn & Quarterly, Dark Horse Com- 
ics, and more. In addition to these publishers, small 
(Continued on page 16) 


the Homicidal Maniac had matured into а comic 
book format and the character himself grow older 
and became more nuanced. 


19 


SITE ==: 3 


= Ч ШИ 


E 
ХЕ 
ez 


RE SONS 
u, 


ТЕМ TO 
HY YOu 
5 HELP, 


STEN! LIS 
MË w 
NEED 


YLI 
FREUD 
W COMICS 


E 


s of all sorts. 


umbrella term, “alte с comics,” was used 


aterial, which varied from 


glossy graphic novels 


tocopied pamphlets to pris- 
tinely silk-screened, ha de books with print runs in 


the tens of copies. The annual gatherings for alterna 


ine were small 
mall Press Expo (SPX) 
tive Press Expo 


conventions like 
in Bethesda, Maryland, and А! 


(APE 


he San Ес 


co Bay Area. Jhonen was a 


here his comics fans would line 


appearances—a major 


conve 


yle spectacle not typically seen at these 


indie-centric events. 


жї was coming up in this nineties 


ative comics epoch, he traces his earliest comics 


This page: Four separate appearances of 
Jhonen himself wresting with his craft [among 


£ Turtles, The Turtles 
had gained worldwide reach through their animated 
cartoons, feature films, and merchandise, but it was the 
original eighties black-and-white comics from which 


they origi 


ated that hooked Jhonen 


Jhonen: As a kid | didn't really seek comics out. | 
was primarily into movies and animation, but when 
my brother started collecting the Ninja Turtles 
Comics, it just triggered something in my brain, | 
was too young to recognize exactly what it was, 

but 1 knew that there was something different about 
them. | could detect when something felt main- 
stream and safe, or when it felt more like an outlier 
There was something different about those books 
that just felt dirtier, more dangerous. The characters 


many того) from the wid ard spontaneous 
pages of Filer Bury comics. 


the work on the page like | had never felt before, 
It's as if the comics were less removed from the 
initial moment when the creators came up with 
idea and were excited to get it down on the p 
There was a rawness to И. 


This sense that the creator was near, visible, and uni 
an undiluted voice—was also evident in Jhonens o 
work. Johnny is full of f 


urth-wall-breaking asides thai 
the author makes to the audience; secret images and 
messages embedded through decorative panel borders 
and outrageously abrupt conclusions that jolt readers 
back out of a st 


гу. 
}һопеп% approach to making comics foreshado 
his approach to making an animated series, with an 


emphasis on spontaneity, In comics and animation, 


Jhonen: | get mpatient, and | like the process to be 
us as | can make it. For my comics, | 

4ch a page a day and then ink й the next. 
е just very generally outlined, as opposed 
to ripted. Up to the moment that [m inking іп 
n't know what the characters are going 
ow what they have to convey. It keeps 


toresting 


as spont 


-take immediacy was on display іп 
as The Bad Art Collection (pub- 
Bunny (Мисс issues published 
s ‚which were experiments in 


Јо n that Jhonen would create 
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nonstop over twenty-four-hour period. g sleep. 


This ethos also later informed Jhonen’s approach where 


ader Zim 


ever possible during the production of / 


Question Sleep 
"Ihe comics-creator lifestyle was a solitary one for 


Jhonen. Could he set his own hours? Sure, Maybe spiral 


into an ever-deepening hole of staying up later and 


later? Sure, 


Jhonen: With comics, you sit alone-you can literally 
до without speaking to people for twenty-four hours, 
I would finish up a page at three in the morning and 
then be like, "Welp, time to go out. Where is every: 
body? Из just me? Okay, I'll go to Taco Вей and 

get some food 1 guess” This was m 
years old. And you get kind of weird, It's easy to 

get really weird, and be aware of it. | mean, it's kind 


» at nineteen 


of neat-you feel like this strange ghost that exists 


n the little times where everyone else is gone and 


asleep 


Sleep, and questioni ‚is an ongoing theme in 
? Ч going 


. The “director's cut" cover art for the 
y the Homicidal Mi 


nt and center, a1 


Jhonens wo: 
obo 


collected 


graphic * 


Jhonen: The *Z?" motif came out of my preoccupa- 
tion with just being awake, on several levels. | love 
conscious! and | don't know if it's because sleep 
creeps me out. Lying in bed at mght has always been 
one of the worst times in my day. As far back as | can 
remember, I've always been very uncomfortable with 


е 


a of letting go of my consciousness, and that 
Iways been a part of my work. It's not a central 

„ but Zim doesn't sleep, he doesn't need it; 
(Continued on page 20) 
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This page: Squee suffers theoogh another 
nightmare, aed Johnny the Homicidal Maniac 
sports а question sleep graphic shirt 
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еті appeared іп many of Jhonen's 
ork, such as the Zim-Ike invader in 
of panels opposite, from Squee! 


This page: Ono of Jhonen's өмбезі drawings of 
the little green guy, Zim. 


Johnny hates sleep, he's terrified of it. He hates the 
idea of letting go of his grasp of reality, and every 
time he wakes up he has to readjust and make зиго 
that the dreams weren't real. The "27" logo was an 
idea to give insomnia or the dread and disdain of 


unconsciousness a logo like a superhero would have. 


It's not exactly а superpower! 


Comics Life 
By 1996, six issues of Jobuny had been published, and 
Jhonen was able to quit his Laserland day job and focus 
on comics full time. For any personal artistic-pursuit- 
tumed-carcer—especially in comics, which is a difficult field 
to carve out a living in—this was a major accomplishment. 
It also meant that Jhonen's work was getting noticed, 
and new opportunities started to present themselves. 
In the late nineties, MTV Animation was in its prime. 
‘The network was producing a slate of shows that were 


This spread: А variety of Jhonen's early developement 
work sketching out ideas for Invader Zim characters. 


targeted to an audience of teenagers and young adults, 
Liquid Television, Eon Flux, Beavis and Butt-Head, Daria, 
and Celebrity Deathmatch were some of the longer-running 
animated series of that period. It was easy to imagine 
Jhonen fitting in among these surreal, gross-out, satirical, 
and comedic creations. MTV even had produced а prece- 
dent animated series based оп an individual's comics work: 
The Maxx by Sam Kieth. 


Shonen: | was approached to do animation stuff 
by MTV when | was working on Johnny. But | was 
Sort of into my comics life. | was like, “I'm busy. I'm 
working on comics” [laughs] 


After rebuffing cable's courtship, Jhonen's Johnny spun 
off two more limited comics series, Squee! and I Feel 
Sick, in 1997 and 1999, respectively. Squee! was about 
the neglected child who lived next door to Johnny. 


Sguce! portrayed dark themes and horror, like Ji 
but as experienced through the tiny, wide-eyed 
perspective. There was a scary, cute, funny, gory 
in Squee! that resonated with fans—though ап) 
hess was not enough to render the comics clas} 
child-friendly. Consider Jhonen's comics work, 
as a harder, bloodier, relative to the scary-cute | 
Tim Burton/Henry Selicks stop-motion anim 
films, or Charles Addams's and Edward Gore] 
humorous cartoon illustrations. It is a popular 
that Jhonen's work helped to carve. 
Jobnny was largely an angry comic, while 4 
marinated in fear. 


Shonen: Johnny was a bit of both adolesı 
anger mixed with burgeoning adult fear of | 
stupid one's own behavior might be. It wa 
making fun of who | could turn into if | did 


sense of humor and self-awareness of how stupid 
you sound when you're still a kid but are trying to 
sound ке some kind of godly Hannibal Lecter. 
Squee! was just pure fear—fear of dogs, aliens, 
10404 tragedies, etc. 


Аз Shonen continued publishing so many original 

comics stories designed with appealing characters and a 
strong directorial perspective, it didn't take long for the 
siren song of cartoon production to come calling again. 


Nick Nick Nick Nick na Nick 
Nick Niiiiiick 

Throughout the 1990s on television, cable network 
Nickelodeon (а Viacom-owned corporate sibling of 
МТУ) had found success by hiring creators with bold 
points of view and unusual visual voices. These creators 
would produce shows that were fresh alternatives to 


the previous decade, which had been largely dominated 
by toyetic Saturday morning cartoons on the broadcast 
networks. Doug (premiering in 1991), Reckos Modern 
Life (1993), Hey Arnold! (1996), and a truckload of 
other shows produced by studio Klasky Csupo—such 
as Rugrats (1991) and 40285!!! Real Monsters (1994) — 
were some of Nicks offerings. 

Also premicring in 1991, Ren and Stimpy pushed 
Nickelodeon's broadcast to new, weird extremes, with 
its body-horror close-ups of festering tooth sockets, 
cartoonish but extra-dramatic psychological abuse and 
physical violence, and adult innuendo in the tradition 
of Warner Bros., Fleischer Studios, MGM, Lantz, and 
Terrytoons theatrical shorts, which all did much of the 
same in the first half of the twentieth century, Besides 
the gleeful grossness of nose goblins, pet farts, and cat 
barf, Ren and Stimpy also showcased virtuoso cartooning 
and design, and was the instigator of a mini-revolution 


in TV animation production methods. After Ren and 
Stimpys success, many other series adopted its саг- 
toonist- and storyboard-driven approach, which itself 
was revived from the methods used for mid-twentieth- 
century theatrical shorts. Many serics also copied its 
stylish visual elements. 

То produce this kind of innovative work, television 
producers always have their feelers out, searching for 
potential creative hit makers to partner with. One 
executive producer, Mary Harrington, worked on several 
of Nickelodeon's boldest, and perhaps riskiest—but 
successful—series; Rockot Modern Life алд Ren and 

Stimpy. Mary's feclers were not shy of wild material. 


Mary Harrington [executive producer]: | saw 
Johnny the Homicidal Maniac and was blown away 
by Jhonen's art style, his character design, What | 
also noticed was that it felt very cinematic to me. 
(Continued on page 26) 
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Jhonen felt like someone who was going to become 
а director. | could see it in the way that he composed 
the shots in his comic book. 


Jhonen was intentional with each comics panel, moving 
the point of view around as if he held a camera on the 
action, creating a rhythm of shots with the drawings. 
Wide shots, extreme close-ups, up and down angles, 


forced perspective and lens distortion can be found 


all on one page of Johnny. Placed in the dense overall 


layout of cach page with black borders and gutters as 
opposed to the typical white space between panels, 
the panels appear to be mini screens glowing from 
the darkness that one might imagine coming to life in 


sequence as the eye follows along. 


Mary: But what really intrigued me was the way һе 
developed the characters. There was a tone and а 


This spread: Artwork Irom the series bible by Shonen. 


humor that | felt could definitely translate to kids and 
keep the adult audience, For instance, Johnny, who's 
а homicidal maniac, had this wonderful relationship 
with Squee! And because of this relationship, you'd 
have empathy with Johnny. | was fascinated that 1 

had empathy for this horrible character. Jhonen really 
understands characters very well. And he's funny, too. 
I had to track him down. 


Mary found Jhonen via cartoonist and Slave Labor 
publisher Dan Vado, and she sat down го talk with 
Jhonen in San Jose. 


Mary: Ву the time | met with Jhonen, | had several 
successful projects behind me. One of the кеу 
points that | stressed was that | really felt that | 
understood his creative voice, and that by working 
with me, and by doing a Project with Nickelodeon, 


we wouldn't ruin his brand. That 1 got it. And 
would still be cool. We would not lose that, | 
worked on projects where the creative and crt 
had a very strong tone, and we wore succes 
translating that to a television show, 


Jhonen: | didn't think it was weird that | wi 
approached by Nickelodeon at all. Every time 
people talk about me working on the sories b 
the day or even now, it's become а joke—about ho 
Crazy it was to ask me to do a kids" show. But 
it's not weird for me to think up a kids" show, 
show of any type. | love everything. | mean, | 
People are used to Seeing my stuff and до 
as "adult" | was in my teens when | was 
Johnny and my comics and stuff, and a lot of 
Comes from my teenage years, But it was * 
in the sense that there was murder and ch: 


cursing, which to too many people із what “adult” is. 
But 4 was stil pretty childish. 

Rt was never weird for me to develop something 
Ike Invader Zim. | grew up loving ай kinds of stuff, so 
it's almost offensive to have people be weirded out 
at the thought of me coming up with something that 
lods can watch. 

This was still kind of right on the edge of Ren 
and Stimpy, so | wasn't thinking, "Cartoons are 
stupid and for little kids” | was just thinking, "I can 
maybe do something that someone would like as 
much as | ке Ren and Stimpy!” 

Nickelodeon's pitch to me was that they wanted 
а show that was going to appeal to older kids, and 
not something to compete with, | don't know, some 
Cuddly show from the time. Tonally, they were look- 
^g for something that was going to be a little more 
mature, И didn't work out! [laughs] 


Mary: | asked him to come up with an idea for 

а вопев. | was passionate about his work, and 

I think he trusted mo, and I'm glad he did. He 
pitched Zim, and | loved it. | felt that there was а 
tone that older kids and adults could get into, but 
Ней the core characters and the core situation 
and the whole premise of the show was very 
kid-relatable. 


Mary became the champion and steward of Jhonen’s 
project about a little green invader, Jhonen set to work 
expanding his initial ideas and sketches into a produc- 
tion bible. In it, the Irken race is initially referred to as 
“the NOYING, from the planet Irk." 


Jhonen: It was just a stupid play on words-the 
word annoying. Which I quickly got па of to simplify 
things. 


Тһе bible was complete with story springboards, many 
of which became series episodes. One idea that never 
quite made it even into the bible was the story of Zim 


and the sleep weasels. 


Jhonen: There was an idea that was always 
in the back of my mind and | thought we'd get 
around to И. It was something with Zim and all 
these filthy weasels: Zim tried to put the entire 
world to sleep, but in order to do во, he had to 
convince the whole planet to put these weasels 
on their heads. Sleep weasels. They put you to 
sleep, and they were weasels, and you put them 
on your head. But the entire joke was that you 
had to do it willingly. So Zim was trying to make 
these weasels a fashionable thing. We never 
made that episode. 


(Continued on page 32) 
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TIA a perhaps ты" aptly desorbed ва à ҮҮ green ру with o ferca and осетно anl darc 
má кенен э eria work «чы and ік нікі газа of marty 
Ha raza ia ambik ы Vile" swt andy hare on Earth, where жуйке» ЖҚ. тъ be 


желде дел ең ыл olin amare hi ome panda, mbar ejt еттен 
жез сізде тобу. (кейек Feely гар кіші eagerness,» міл 
bega nat, ZDA was born эл» a e î дене and treated ы ом кіс 
жәйі өресін келі advancement, 2285 раме ранние, Бечене, 4 ku eer- 
ее Үнэт never әӛлеір the lamen tà кін ot, ts ж ot cde 
+=, map be зөв ы Wouters ahis par naht and Кулеке іе 
trea he ng appear halt as справи 29 эу gren ТА, be = be twice ы ege 
w the xet NOYNG w tackle, mung n witha бордо of се el Tor hemever deti 
Sa сал roy be анд despite а totol lack of жу peeping om has part 
Ha deste w Rasen forth provides а Го кад ita базе przalty traits. Despite the fact 
‘at нв set ла Че planet farthart from huse обесва by Operoton Iapandng Озот n a Фәй, xelel otter 
зө pet rat m arth n't eee the Hoya map of the Ойу, #1 реси on э piace el paper taped te the 
walmart 9 علا‎ кенен вана) he ches беку and dives دام‎ hs mission, өмд ts let өуіеу 
wich 
Pawaq a penal екені ре, ZIM wil clays fal back whe o shte of para, 
«ний ad the dire ts сум ort in Зар wheather he mer gud victor ons зе жы М terpararhy орий, 
Пода be à maiale te aane thot ZUM и rapa Amore холо" мен meh be торым, 
"ныг largely to the gaping hae n his кегі nhare formation w ИРИ 
matan hai кеу же а Fram ku (де боси, sbo, LI 
Ny del Cumt, hora s completa, Шеге» set ol orta, and o mara торийн, 
— d baling at hogs, 218 vo ансар of Чы Fact ond therefore bis 
текке За beng quen THE COOTIES, "Far өсү, majt be te march 
беу ез tenders sica and demand, meth гїгсийй Faced urgency Sat 
the Lhe eplin бам (DOTES Al bach ба Що speck Berg the 了 en 
lh rd dh, i malas han ска «Әді to thase types 
of attacks loot to mentum the Fact that Ш mil doy hone n on he ld they 
ав jet ha meet dramatic reaction wt of) 
ДВ mhas mary stamp tons dim [arth and her strong Ман, 
mrt oh whch are when nd che thas ы бад Гост. Upan лечо that 
Amon fandas bove 24 kars on бон can he saamas they MUST be váchy imparta, perhaps even sscred 
Met > manas бон of буте md be түзесе tha phe cn bung too Eg долина шин 
totog + anhi be! Төг wo ый feinga security cod беде Го o ther tol President Ne mgt 
PLA bach nd ch Ча Чеш, matag n та for tha Pood Era mcg ба өр, 
rbag con devactaton that has hd the plore! 


g 


Ома ZIW a mighty wecdkeaaaaa а on unse mamy, hargar. He's свег 
ge te Singa he Мы vo idea he's arge to with ne lam or order te has reactions, so they 
cin pretty mad танба Чате p artless moys. На kesi can лг гей 
up ts бее tenes На verme pea, be con be seized by nijrtmarish amazing f44, his 
entra body о» у, ө bus «эсе con be extremely ӛзегі, and thasa thangs 
«сай lenny happen te hen at the тегі? posible tre, when ZIA еба he has Үс. 
be ot the tap of has form. The sources of ka pon ore pretty дел te the viewer, 
sonatas sccamparied by hyper fast ans к» eating bacteria ard than Following 
A he ZIE dekate Vela body, bot ZIM и жете, bold by this saldan лела 


M the and of every doy, 228 reports to На ALMIGHTY 
TALLEST, from whom ат uchrerrlahpenent of amy hind inbathar red or аан) 
жағама sith ғары. INVADERS реда 0374 he normal pride, but with nore АА n В. He practically wa (ç 
Sa respect of his leaders, who урый moet bui reporta with мН агенса or much interest. This damt step a 
fran a bons and proud daplay regard has пирата accipient г, accomplishments thet mahl тада onde 
mary breves srath thar healt in wonder at the моја mars. 

The real гэё-гбасл ов, however, comes fron beng dha te boast that olan INVADER peers ік 
hot acres оч dearth defying Sings ha has done the course of bur choy on Korth NOYNG INVADERS ara hay 
egets, ДИ И extent, and ZIM u no exception Сома on the home planet, ve more: 
are Frequent ord Filed with INVADERS ай trying to blow each other ey 4 


the comento сөне pre! Convent 
нэм tales of гей боль 

VI s presence o forth is sot anal to ka mper sortitus of о са. He alus has a anay d 
Afferent Earth Ангы. Мөнгө ду a gion beard сон келім dy Нам n o: am ii mem. Adstabedy ey | 
Anan А данду теу, vont green old man, 


оз Fee hass porter of the гезеті b's а бегу shaol Ри ААА 
(өнө Achy nare ene tocol ranged Oku Sa pond AL ot анун 
wo scan enhy od intelecto then ay ka desmaios, ed ara и. қ. 


—— y poplar bal a фот "AK KISTIR MERA” 

Arde fron berg a едан аратай ери Obie ana ба Vike халаг / 
тоннд Мял, mat that bis Far tue bury бийг noticas: Yes ten, dd kas sona хий зэ anarag 
p Ача, әнім ей еее talit е Санд БА the some moy ha mips ыш 

"t ey father's doy actora. Tha wil мл de бы Db, whe mants $s press has 
2027 
газ arri et гй provides han mith eric май а мей бз trp Аа ms Бш head, setting off 
ми На rih ie ot жанч балин бый ra better бы than бад дә а sty ret from 
hare, and yet ч one bnt ha Land à select ө» ийг) con even ser the tryk. And ham cold dnd rat be mpressed by a 
у cho перио стаду орде She езі chan Мөхөл and nared the planet From impending 0008 nba ther vendados 
beprot? 
О ond ZUM ore naturel bore adversaries and, probably more becassa of thar кейе tan сэм of 
ther екы, ы, competitiva, cortan Ну compara toys and throwing кізе torent at wa rothar. 
Тону Fund ө dings scat, көң the спрели and copar of t Әйет ефи Ob has 
We tome foe зууч cong the bras el руда hing, sports, od Nude ра бр reg hin a pretty way tar 
тізіміне базата. Wet a bran capacity the site of the monn, бімен Ші сав be ауд, and part 
еэ رمم‎ has detractors эу mind, 44), евр боян just past ku nach, yov jort anka wits % ө» ед ll 
mth بک‎ thes he اسما‎ he it сард of 
Тен rinse nature, ha's 184 a lik, and а road by crios y hih ka coupled with о нефу taco, 
"han whe same pretty пате sitvatens кімге stringe ond terrible trethi moy be асосе Ma response 
da Saca денег сэ Ай thy ba гелін onl гуе tha a baby. It's rat at he's a didan it's pat Sat, кі, 
In may spand зіме amant of tina planing da get меен, net much 
So pas ен getting han ай of whatever айн 
өм prsten ha's imdod кін Im order to 
ded mth sana sf the bbas at shac, far 
trea, Ob meh creste о par of gant 
“iste arma that ноо fi warku ea 
ara, more hin ho ia mte 
bere miter Tre orma de the trick, ы the bulas run оноу 
Tenet, ВЛ then ku machcricol әрренізуе р crazy, amaba every ord p sj, with Db 448 strapped n ond 
beng dragged around la o puppet 


Алба From ss har, Dis md cıre lat what the нео o large већа of han 
Hie is tet mh his passion far deling кін the apodo meld of Фа war 
1022 
that ku 20022102” 
жете In as to har rohe aa йс sidekah, баг als findi 
baradi Sa нені tast ado et бу ОБ) өзінен, енсін, ой 
m hing descut. Va experiment тел ha rendt oF ory нікі 
зетін la dons hen A el паса ty, мол hang any ether place ty 
ert Minga wh He dows Ferl à tl plt Far tha pan and бетен 
wo har and trias ta mache p for өз riris moys, БА шэг жа! бу, 
these жеде drost days waive rather apariat. Mie fading pity for 
ftn a tert тула abis хал Lah whch comted har bo осал Йу dance o 
merry Vif ja abar nd „ha might grabar a АД The thing u, the del prototype nod reo ribot which, 
ле the од and formation abot the people mha touch it, The АА, of cour se, poas bad өзі ends up 
коре, apio Сы, deep, dark secreta whoever mil Leben 

Dê u das a member el буе secret saca af роет buffs leme сг the ЗША NT- 
WORK miid u ва dese te з group of kis еген ви ће con muster, ÎÎ u anang thar года that he Led mort cum 
=ч For mare han Selon Eyeball Network, ture da ы песком сода Second y бағын) (Ж has spart 
serach "ем prevent aku 218 waxater эх анд appear Ya ather расова За ke preparterout водене 
ол oda Ма Водно, tha Lach Nass Көлде, ond Were-chidhens ond a 
lees Зэ hove proof of sham өч, that his ер och ZIN за a 
denia rot Nahen seri by myene. 
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lest, Swollen Eye- 


ЗАМЕНЕ Eersepts 
L) Дж waray w тейен, Чон cnet completely dastroyad ha hone planet daring OPERATION 
WRONG DOCH part H ZUR — ке ні е 100 ever the dashboard ol the gamt robert he чы нонво), be 
чөт hila = oy rale for the жом OPERATION [DIPINDING DOOR Net Бона args tte 21Ж) previous 
сагта saan, the АЖОНТҮ TALLEST ssip hen to EARTH, в planet they hora vo aterart 228 u көеге ond 
regni ia ылан ал эн верас дру = the strange nee та FA o recy көз Ый, tord yog col eter fonds, 
and he қозу Сано TV s are that ZUR Shas э» ka барлаа ы o isa barth boy, өмі sets op has saret ос: 
——— 4 Via в L school he not aly :دم‎ baller Lor the fret te, bot olas مک‎ boy me mi be bas 
—t 


17 Ob, fred îna мичид ZU at «бий, ховх ts anak the ay stern mew LA ond се the кеі, эф dad, 
— nn d ан сн ере Sm Н, ataques Gaz the role of ммен mrertgetar It's tha latest «ы 
yi тт get has dnd bı artica hin and обемни а genios. На a darts med by һе ГИБОН бос does sot 
seca tet Sha pom зу 4 он ав, ond irar, к өсгөлөө ведра, t prove the фууу fact through pro- 
аду варна mein. Tha ту fal, and the Тау of hu qart baramas apparent Сва aaa ZUR u 
дан, Int deas pe respond o t with har brother's Farr 


3) Зэ and ЧА ду! Кене myer nt pad Зон 4 ty monto the appearance o hana, , ТІК 
бе Ma о идэр 28 тегі із Че coming Роу Every second bias the posing # seconds on the dad. Fach 
oy кіні, SL, а Vta уы, ach nhat ha Ue presenting, addon Бо he torrar эм ieh Год he 
бийг a tu, л mp на kitty, un баады id be о бее theming, л ke Гей # = naka kin seen Ма a norma Àt- 
Why whe torna his pet. He practices balding A, and petting, әмегер поду А the За No naming а the cot 
таллан за гай, ba pa, Forth with مک‎ plan Dh, көзе, pkns ав sring ka meme ДИМ RADAR mache ot Зан 
тістен ZO rt then and there Before he gets a chance t vna it, Нем, ЇЙ, at show ond tel, cob 
asa from өстөн ке pil рой, eyes ome, kitty РЕЉА voler кіні, онд à dragged oF ond кей 
سا‎ бета, ins hazing ZIN te ute ha machine before 718 is toha эвэр БА и БДЫ, ane kart opt- 
ann ZU еме whch дату the radar 


547 The dreaded Taber aret jt Т, cot having эү гүй parents эн arê, mart comvert his Fake, door 
weng rvi per wt өзе (rea госте, md spacing parent аллаа Only having ina фа h prepare Чан, 
let ap wth has, теу соруу hing par кеі dazed, АТ open sons, өкі speech capes 
det He mda ka mera aji freding tard being brad by BOB md JD ac they pres, ond Eten 
crea Ja Sane apana, Жа rab budas baga to СА apart Dad tries көред ёл maig hs 
Je lea Any id ав at tabang a He rbxrrastud by Sar parent, niy not 218 но? 
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5218 дне з thet e nem lid o од 4 э Зар, Ма nai, mothar NOTING VION, e fact, Ary 
728 un Earth, This mem ана вер oro ty, ard has so honar 24 © ддт. Сената taba tha sby ian, 
Ma phat, ZIN mutt (ed ө moy to cha Sa сөн chen’ shiny олег voa, This tine, ТИН кд eau Foren 
ой Он expose the new gy вл an dhan, They егеу кесегі dring dass, ord tha President hem т 
ely te эй за өн tm dar ts," Сез, боо * The Фан agros D Achas ths pyar tity o ry apa ЫЗА 
er yana Чад ZIR wa он aan, but by then the belt he nag and everyone, өң the Presidant, ғаз 
МЭ?” 


4). ZIK ad Db are orgong dins rho à tha rart ngrios, s hey decide da actile thoga ka Ordeni, 


robots ali be uas apana there The huge machines особу loch Wa акъл Ар gafy, Heated mariana if 
creators, 0; machine waku Wha s big gant Db, and ZIR a lochs фе a жол ZIA The battle i КА of Vici 
attad ба the RIGHTY TURBO НООСЕ, мі СМУ STEAPPOLLER агл йу, lad, team ты y 
ma oh deii in hal өвөл | kok mars огч ете кад) des reyel. Бел ZIM әзі Ob get mart wana a, 
Фобос ofrer secl bt Db das gets grounded, ZUM u victorious 


7.) ZI eg рел mans. As а reaction te the space oh n ТЇК s hoad, the (bora of Ba ори beana 
rd the mig a ЖҮЛ. Threatening ts fly af? ом сүүнд ZIM ы on oken, tha wq forcas kia keat 
ft етеу мі, анд combrala has every теч. ZIN nat destroy the We force of tha wig, or be kanal wal 
етік Tha wq specks n a Урал (од Jones voca. 


et à Caf fonra restaran, аба Piera Hos Gaz mat parway кіз onder space for he big fedl 


1) Au m arge пећи ta the anbraten of mith and chicken sarved or burch in the school сібе, Kı 
ispa te ordi op to olarning proportions Not goad mhen trying to мер ko роби) As the кімі doy 
14, Манай gomz larger, ond mare ром йу buby, ол ZIM tri desperately to Fed a core Für Њ мөн: 
ment befire bia presentation ut the md of the doy Ғад, м the schocl doy drams $e зды, ZIN заћи a fra 
wf the daas, kis head resting upon obeso, ond trias to мер сай, url his ний орым катышу, 
belor lia blast. This returns his bead to normal sce He tokas tie opperhochy to ee and loy m dar ама, | 


but has tomada it тај the леме ам fervi ed ий са сөд terts and Sri e order екілік Tha! 
an dema ar se mith тону rer wawaka genios kids. ТҮ: ur d = бес» Qoto mately tor? 
ial Very much kz a Mortal Кофе format, Db murt pass thems t procession of егете фу dit er d, 
Fa hada aatal ort of Feel victory, Db decidas ha must Уда the hazing меке? place on the боя batir ig 


АТ АМҮ COST. 
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L! кенеттен емле or Ка da Ret міне Ear, ZIR creates the YAN OF TIEFER. Ths 
new ут ое th pega Ыы ий, Sa yam ed кіл uch tasa paran yau 
Бэй, у= 4 mere severe, Ру а paran heal кін «ленді, тре точ of facets The banana 

«Жо à a deep, бөр дер. ZID (oda thet he ia nat inne to the VA of TEROR Ме 


Sane ntm 
жебе heh ав оны the curt of tha world as mw 


wd GIR trove tee datas МОТО д», n arter space w attend a же речју на течан share 
whe MNES gather тікен thew fodoga, вм ім ta check Фа labast в olan apy ебу, barat, 

РА 9 ен nha сэн ургал the АЭХЭНТҮ TALLIST with бе tales of bravery ond 
бте! mana hert, Db ond Gas, mew, өгч tha rodi ses hare loved (med ZIR di Ke wy tu hs бу off 
зав pet tage te prihar mary is m the extro-terrestrid Hest 


2) FOO EHTI TIF smacking scopic өзі тен өйө el derlying rosd сэв Ча courte of the nc 
brach ar oh алд тий de явна on rn bmg right the ний of the тыл порна Fondi dh m Earth history 
Ты hai be presented на very graphic Vo a ойысу sort of may ) war Ша езу, көб. На рощи mcs ылу 
mareg the еді and эле A тоном s of mias around 


пером the vl, chen outing көзге that leni көнді empty hosse, ping бутага» 
eden a реле fron ka marter t gon мем об news Жол ке» ead, 
nale S Prior hing up, and тав regrets i ые ӛтеді о o sear sf ы көн marce % ther 
mot mating ہا‎ be болд n in Ба ka, decidas w ploy tha roda of th mentor whe dn trying te be 
by Zits rn to сиясе en that the minster Мы bees васса by дары 
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391654: An additional three pages from springboards. or brief descriptions of the сого 
Invader Zim show bible created by Jhonen story elemonts, th 4 "^o 


describes fourteen sample episode do scripts. Many of the 


from the bible did inspire future lnrader Zim 


ТЬе proposed structure of the series was also different 
than how it turned our. Similar to the Fox Kids/The 
WB series Animaniacs, the original Zim bible outlined 
episodes that would have short interstitial cartoons 
among longer segments, as well as stories that would 
focus on different main characters, cach taking center 
stage. That idea also was rejected once the series went 
into production to favor а two eleven-minute episode 
structure, mainly starring Zim. 


Jhonen: The network wanted a clear main сһагас- 
ter, and they wanted it to be far more structured. | 
really thought 4 would be split down the middle- 
that И was a show about Zim and it was a show 
about Dib. It wasn't a show just about Zim, where 
he's got this nemesis kid that shows up every once 
in à whde, We tried, and we got a few episodes 
through where it was mainly about Dib, but it was 


Above: Expression model sheets “оға the 
rader Zim piot which was developed by 


and коства by Jordan 


the señas proper. 


8398-0404 m 


all this work to got that to happen. | was trying not 
to make a show with a villain and a hero; it was 


supposed to be more ambiguous, depending on 
your perspective. 


The arrangements were made to create an Invader 

Zim pilot episode at Nickelodeon Studios in Burbank, 
California, Jolted from his routine, Jhonen was amused 
to be suddenly experiencing the daily grind, 


Jhonen: | was so used to just working at home and 
choosing my own hours. Commuting to the studio 
was соо! at first! И was almost like play-acting. I'd 
find myself stuck in traffic with a ton of people and 
I'd just be in my car smiling to myself thinking “Haha 
look! I'm one of these people now!” It took a little 
while for that to wear off, 


Несһек. The models of Zim and Dib ace fambar, 
but stray further from Jhonen's design style than 


The pilot was completed in 1999, Starring Billy 
(The Ren and Stimpy Show, Futurama) as Zim, th 
unfolds while covering the basics of the main ch 
relationships and the primary locations of the ses 
Dib is a kid who thinks that the new kid Zim is anl 
alien; Zim is the new kid who й an alien; and РАЙ 
efforts to unmask Zim and Zim's counterstrike 
escalating chaotic destruction, Gaz, Gir, and Ме 
are introduced, as well as the locations of the sd 
Zim's secret lair, and the Membrane children's h 
‘The full visual identity of the series wasnt co 
developed by this point, but the pilot features m 
the stylish elements of the subsequent series, su 
extreme camera angles and some comics-style gri 

With the pilot complete, it was now up to tl 
network to make a decision about whether or n 
green-light a full season of initial episodes. There y 
focus testing. 


Note: Food lettering CMU 
shocld be same as fingers 


Jhonen: There wasn't really a big moment marking 

É pletion of the pilot. There wasn't any big 

on= was just like, *Annnnd it's done? It 

was actually kind of anticlimactic and clandestine, 

у. t was out of my hands, There were screen: 

05. but they were screening it to audiences of 

tds with wires jammed into their brains or somo- 

tung Ike that. As а creator you're not part of those 

things. It's just executives wearing black shrouds 

rung rooms full of kids. АЙ | knew is that it was 

g somewhere out there, and that it tested 

gh that it could go into production. 

k the pilot, in a lot of ways, was me 

‘iously or subconsciously trying to make а 

for kids, because it's very mild compared to 

nes, Из Zim and Dib, and they have a food 

I's not what the series turned out to be. То 
just this weird footnote that | can look at 


celeb: 


and say, "Isn't it strange that the series came from 

this?” Because | look at it and I can't relate to 

even having made it any more. 

It did its job in a lot of ways. A pilot exists as 

not just.a way of showing a network or whoever 

it is you're pitching to what this thing is going to 
be, but once you've made it, it's also something 
for you to look at and decide, *Do | want it to be 
this?" And I looked at the Zim pilot and was like, 
“Оһ man, that's weak? It's fine, it's cute, it's very 
silly. But by the time the series had started to 

get developed, | stopped thinking in terms of the 
audience. | do my best stuff when I'm just having 
fun, and I'm not trying to think about making the 
perfect thing-I'm just trying to make the thing that 
keeps me interested as I'm working on it. 

Zim is kind of like my comics: a mess of 

terrible ideas alongside things that turned out 


Above: Additional model sheets and two stis 
from the pilot episode, one of which shows the 


to work, and it kind of has a personality. It's not 
engineered. My favorite stuff out there in the world 
is the work where | really feel the presence of the 
creator, or a personality of the people working on 
a show, and that is what Zim turned out to be. | 
watch the series now and I'm like, “Holy crap, why 
did we do that? That's horrible!” and then there's 
other stuff where I'm like, “Му God, | can't believe 
that worked" | never approached the series thinking, 
“What's going to work?" or studying and focus- 
testing~it just kind of came out of, "Wouldn't it be 
dumb if we tried this?” and we'd try it! 

1 like to think of my favorite stuff as an interesting 
mix of hits and misses. Like your friends, the people 
that you like. Like, people, Versus a product. They 
are flawed. But you keep coming back to them, 

In a lot of ways, | feel like if we had made a 
show that was того like the pilot we could have 


featured color key in action with additional special 
ойослв layered orto the foodtauncher glove. 


эз 


рех episode. Т 
familar cramasc camera ang! 


Jhonen: There were sort of two camps in the 


y: the Klasky Csupo contingent, and 


t of the crew that | had 


кеа fr 
Konietzko, and Aaron Alexovich 
CalArts 


m à bunch of other p з-Вгуап 


ho we found а! 


Aaron Alexovich [character designer): | didn't 
know Jhonen before, which is funny, because our 
Styles are very similar. Going way back, | was at 

CalArts for about thre 
there, | go out to a comic 
Pe 


Grandpa-and he said, “There's a comic here 


years. My 


опа year 


hop with my friend 


> Browngardt-who went on to create Uncle 


that | know you're going to like” He puts it in my 
hand, and it's Johnny the Homicidal Maniac. I'm 
looking at this thing and I'm like, "Did | make this 


lf in some kind of fugue state? [laughs] Did I 


wake up in the middle of the night and make буй 

comic?" Because it was ай stuff 1 love. It wag than 
H. В. Giger influence | lc that spooky but kind | 
deal. It felt like it came out огт 
nge. | was totally | 


of cute, comedy 


own brain, w 


into it 


Then, a y I'm still at CalArts and Боди 
а project going at Nickelodest 
And so I'm thinking, “I'd like to work with this 
Never had met him. So | sent him an email. This: 1 
was back in the day when you just throw ап стай, 


out into the ether and see what happens, аад 


out that Jhonen has 


er hear anything back. Nothing happens. 
But then, toward the end of my CalArts 
career, more than three years into it, | had а 
this film called Good Guys Wear Black. It's 
about this witch, and she's got a boogeyman И 
her closet, and it's very much ту spooky-cutë 


where they show off all the films that the 
ght were best [the CalArts Character 
Animation Producers’ Show], and Jhonen was 
there. Another friend of mine had brought him to 
the show 
Then | get a call a few days later from this 

9 who says, “Оо you want to come into Nick- 
on and talk to my friend, who's a creator on 


' And I said, "Окау/—! needed а job- 
ала it turned out to be Jhonen. It turned out that 
Nad never read that email. [laughs] He didn't 


email until | had actually been working 
for a year, He had this backlog of 
Johnny was riding high at the time, and 
tting a ton of fan mail. So a year later at 
tudio he was like, “Yeah, | just got an email 


you” 


Rikki Simons initially met Jhonen through the 
comics world ar АРЕ. After that, they began collabo- 
rating, and he helped color one of Jhonen's comics. 


Rikki Simons [colorist, voice of Gir]: | was 
living with Jhonen for twenty days helping him 
color | Feel Sick, and he was having a hard time 
finding a voice for Gir. He started hinting that Gir 
kind of had some of my qualities. | asked him if 
he wanted me to audition for it, he said, “| guess 
you couldn't screw it up more than anyone else” 
Sol got it. 


Jhonen: Casting was pretty intense. | had known 
Rikki forever, and Rikki has always had a funny 
voice, | had gotten sick of the auditions for Gir. 
There were certain things at the time that were 
just really miserable: trying to cast robots and lit- 


tle girls, like Gaz, There were people who would 
some in-they were professionals and they had 
worked in voice acting forever-and there's just 
these go-to, stock performances. So you would 
get the robot voice "| AM A ROBOT" [monotone, 
stilted affectation), and for the girl characters, 
you would get these cute, plucky voices that 
were just cloying and horrible that | didn't want. | 
just wanted people's personalities and not them 
putting on a show, It was a weird request at the 
time. Not so much now that we've seen the rise 
of Adult Swim where the vocal performances 
are just like, “Guys talking with low energy" 
[said in а relaxed, conversational tone], which 
works great. 

Rikki didn't sound like anyone else. He wasn't 
a professional-in any way. [laughs] Completely 
untrained, perfect for Gir, and there was only а 
(Continued on page 40) 
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Previous spread and opposite: A ae я match and somatimos dier from thes prelminaey. Above: А hoy animation drawing from the episode 
cl the plot episode's storyboards along with a ‘visual storytelling tool wif notes on the movement. 
selection of stils from the episode that somatmes 


— Сит рибе Ри? 007 3 Vp То 
ечен, Tite "Рам" DIS In ориу, 


4ing that you could give 


соша 


say, “Okay, now 


read it more like th 


omewhere between 


just do 


setting thing where you're like, 


but it 


that's not at all like 


| “Why did you 


ог Gir! Because his reactions are 


га! And scary sometimes. Completel 
9 y F y 


| парргоре 


t woul 


ctually hurting himself. T 
that's Rikk 


n а new direction with 


гу Beavers, Daggat. | kept at И, 
intually | won out on that. Everyone elsa eve 
ghting? This is great? 
st, 


9, Вйу was one 
Zim. The thing 
about Billy-he did Ren and Stimpy, ће" 


Fry on 


realized, "Why are we 


F a, 50 he w established. 


this was the guy. He's perf 


Mark Hamill also te w 


k a stab at it, and you kn Richard would just go for it. H 


he was voicing the Joker. These were all people 


around with. You know, you need people t 
forget the concept of dignity. You need people 
81 play, the way that they did when they 
tle kids. Having Richard around always reminds пч 
why this ай is fun. Из y 


ght were great, but they 


ren't my first 


use | didn't like them, but they ч 


canj 


more the network's idea. They wanted to go very 
estab! wanted someone who 
ated with Invader Zim. Even 
though Richard [voice actor Richard Stevan Horvitz] 
had don 


People who get it. You's 


Angry Beavers, | felt that we could ае 
Something out of him that was going to be a lot more 


rex 


The crew at large that came together was young andi 
mzable as Zim. hung 


for some creative muscle-flexing. It was anl 


2р, many of whom went on to major enter- 
id achievements, notably Bryan Konietzko, 
on to create Nickelodeon shows Avatar: 

nder and The Legend of Korra. 


Bryan Konietzko [storyboard artist, art 

director]: И was still early in my career, and | was 
coming off a couple prime-time animated series, 
whch were creatively stifling environments. In those 

types of productions, a room full of writers/produc- 

on the other side of town dictated everything, 

rt and animation crews were just expected 
‘ow orders, As a result, | often didn't feel much 

ал artist, or like | could get more than one or 

of my own visual ideas into an episode, Then 

^d the Zim production, and it was the com- 


opposite. 


Many of the cartoons of the 1980s were essentially 
commercials, written and produced by teams that 
needed tight control over how their toy-based 
characters and brands were depicted. Among some 
Hollywood animation crews who had to work in this 
uninspiring environment, the animation writer and 
his scripts became the boogeyman, a symbol of this 
creative repression from above—from parties who 
didn’t understand and/or didn’t respect the medium 
and its potential. Zim, though scripted before being 
storyboarded, was an example of a scripted show that 
allowed the leeway for storyboard artists to contrib- 
ute creatively. 


Jhonen: | don't know how much we deviated 
from how things were typically done because Zim 
was still very heavily script-driven. Writing was 
the first chance for me to have fun. | loved the 


early days of being able to just write whatever 
| wanted, not really caring if it was acceptable 
ог not. 

Bringing in the board artists was the second 
opportunity to have fun, and letting the board 
artist know that they should just try stuff. Letting 
them know that they could just do whatever they 
wanted, Then they would push things further and 
there was a lot of room to interpret the jokes at 
that point. 


Jhonens managerial approach proved that it was not 
so much the fact that a show was scripted or not that 
determined whether a crew felt valued and inspired to 
contribute their best work. 


Bryan: Before 1 was art directing on Zim, | was 
drawing storyboards, and in that department we were 


This spread: Selected draweqa trom tho pilot 
episode storyboard featuring Db. 
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encouraged to run wild. We were ай trying to take 
advantage of a rare Opportunity, generating the most 
over-the-top action scenes and absurdist humor we 
could cram into eleven-minute chunks. A legendary 
example was Kyle Menke tuming one sentence in 
а script-1 think it simply read, "And then there is a 
chase” into two hundred storyboard pages. No one 
else could draw as fast as Kyte, especially not mo, 
зо most of us other storyboard artists were working 
very long hours—not because anyone was forcing us 
to, but because it was so inspiring to have so much 
creativo liberty. 


Perhaps because of their youthful bravado—or their 
fashion-forward clothes, their late-night gaming 
sessions, or the matte-hlack spray-painted ornaments 
on their crew Christmas trce—the group earned а 
reputation over in their corner of the studio floor. Their 


а-ы 


nearest adjacent studio-mates were, after ай, the crew of 


Dora the Explorer. 


Jhonen: We never really had much interaction with 
the other productions. When we finished our first 
twenty-two-minute episode, there was a screening 
of all the stuff that had just been completed at the 
studio. And Dora was one of them, and there was 
another show called Oswald, and those were both 
Nick Jr. shows. And alll three crews were gathered in 
what was kind of just a big gym here at the studio. 
They showed Dora the Explorer, and it was ador- 
able. They showed Oswald, and it was super cute. 
These were people that were laughing and giggling 
at Dora and Oswald, and then they showed Zim, this 
horrible, screaming green thing. You could feel the 
crowd just kind of recognizing that something was 
wrong. laughs} But we thought it was hilarious. 


Тһе Zim crew was happy to fill the role oft 
studio rebels (or oddities) by virtue of p 
with such relative creative leeway. 


Louie 401 Carmen (storyboard sup 
Everyone took ownership of the show 
a little piece of what it was that was й 
them at them time. Anime was big, vide 
were big, science fiction was big, and 
all this new media was burgeoning 
excitement that all this cool stuff was 
at your fingertips. | think everybody had 
on their shoulder. They wanted to 
show that was different, that was дой 
people's socks off, 


Since the earliest days of television anim 
ity has been a priority. Generally, both 


factors that limit the amount of knocking off 
socks that the typical crew can achieve. Any 
hancement that can be squeezed out of the 
ually is the result of crew members working 
fi—perhaps more than is reasonable. This 


case оп Zim, 


jhonen: То get the cinematic look that we 

med for Zim required а lot more work than _ 

"гэд a typical made-for-TV look, which would 
been a flatter, sitcom, Sunday funnies= 
approach. If 1 got my way, every other line 
4\08 would have its own shot and angle to 
“y that moment, and that stuff really ада! 
starts to kill storyboard artists and animators— 
‘sta lot of work, Each new shot needs a 
Background, the background has to look 


9008, the charactors have to be drawn correctly, 


Each Zim episode began its life in the Burbank 
studio, but the production process included out- 
sourcing the actual drawing of character animation 
to a studio on the other side of the globe. What took 
place in the states was considered preproduction (the 
writing, character, and background design; story- 
boarding; music; and voice-acting), and postproduc- 
tion (final editing and sound mixing). This is still 
typical today for many U.S. television animation 
productions, whose work is completed in South 
Korea, Canada, or anywhere with a favorable cost of 
For its largely green crew, Zim was also a training 
ground in this international production process. 


ба 


= 


This spread: Animation drawings ad Сезг-ир 
pened drawings bom the plot episode which 
iustae how the ratura thick line around the 


Bryan: Working on Zim was brutal. But it was 
also, more importantly, the most creative thing I 
had ever been a part of up to that point, and it 
trained and prepared me in ways that fed directly 
into subsequently cocreating and showrunning my 
own зопев. 

One of the opportunities it afforded me was a 
three-week trip to Seoul, South Korea, when | was 
twenty-four years old, to train the animation crews in 
drawing Jhonen's style. It was an awesome experi- 
ence to work with the artists there and learn more 
about the overseas production pipeline-something 
I had wondered about а lot since starting in TV ani- 
mation. | did my best to understand the challenges 
they faced, and to see what we could do stateside 
to help them make better, more on-model animation 
on a tight TV schedule. After the trip, | compiled 
a huge binder of overlays | drew on top of their 


‚characters was achieved. When drawn at tha scale, 
at needed 10 draw a double pencil line бос tho 
thick outlines, which would be inked in solid black. 
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layouts, which ended up serving as a sort of style 
guide. Later, | took everything | learned from that 
{пр and applied it to how we set up the production 
on Avatar: The Last Airbender, particularly in how 
we collaborated with the South Korean animators. 
1 don't know that | could have asked for a better 
animation boot camp than the Zim production, even 
Я working on it took а couple years off my life! 


A whirlwind production with late nights and intense 
workloads—often self-imposed and self-inflicted through 
exuberant creative choices— Zim was a novel, formative 
experience. The kind of thing that leaves a mark. 


This spread: An animation май cycle thom the 
secas plot featuring Ze in his robote armor. 
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2: ZIM, THE INUADER 
EARTH DESERVES 


WRITING AND DESIGNING THE CHARACTERS OF ZIM 


Earth is a world filled to the brink with madness— 
especially for children. When not locked up at the 
Crazy House for Boys, children attend Skool, where 
they are subject to Poop Cola-sponsored educational 
films, desks made of trash (дос to budget cuts), and 
organ harvesting from their resident space alien. Zim's 
presence makes yo little of a splash in this dystopian 
hellscape, it's as if he has fulfilled a role that was wait- 
ing for him. The herd needed to be thinned. Earth had 
been awaiting an overconfident invader from Irk. 


Molding Characters 
Character personalities, the relationships among them, 
and their visual designs are each important parts of the 
Zim whole. 

"The Zim cast is designed with thick, inky black line 
art—thicker than the average animated cartoon. Ассеп- 
tuating the line pushes the design of the characters 


This spread: Bonen's designs for promotional 
artwork fer the episode "Halloween Spectacular of 


toward a graphic fatness, though they are constructed 


with dimensional forms underneath. The dark and drab 


color schemes, panctuated by olive, fi 


and bloody 
reds, make a statement about the mood: darkness and 
unease fie ahead. The style source is clearly Jhonen’s art 
work, but the system and guides created to synchronize 
the preproduction team in Burbank and the animation 
production studio in Seoul, South Korea, is an effort 
developed by many artists 


Aaron Aloxovich [character designer]: А lot of the 
line treatments we had in Zim were influenced by com- 
ics: that heavy outine with a lot of itto noodly detais 
within, We didn’t keep things simplo, that's for sure. 
jhonen wasn't conforming his style to the constraints 
of animation, which was difficult for some people but 
also led to some visual inventiveness, in trying to solve 
this puzzle that he was insisting that we solve, 


moments of the episode where Zim realizes his 
deathly fear of costumed children 


Броску Doom" (EP14), and sts from the opening 
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Shonen Vasquez [series creator]: | don't know 
if that's part of the answer to breaking through the 
usual tedium-just to bring in more people who 
don't know what they're doing, [/aughs] because 
that сал go horribly wrong. But yeah, I didn't 
come from animation. | didn't come in knowing 
what works, what doesn't work, what peoplo like. 
| was blessed with a certain element of Zim's own 
obliviousness. [laughs] That's where a lot of the 
character comes from, being kind of aware how 
beneficial it is to not know anything. 

At the time | was developing Zim, | was really 
unhappy with this visual school in animation where 
things were all sort of looking the same. You get 
that every couple of years; there's a look that 
takes over, and at the time it was this retro UPA 
look. [The United Productions of America studio, 
active from the 1940s through the 1970s, was an 


Above: Some of the undedying structure in the 
engen of the “average adt mouth chart” and 


innovator in stylish limited theatrical and television 
animation with a modern design Пай.) It was 
Dexter's Lab, it was Powerpuff Girls, it was Fairly 
OddParents, it was My Life as a Teenage Robot- 
just what my brain at the time thought of as retro. 
And so | was like, “ТО THE FUTURE! Everything 
should look like it's never oxisted before!” | didn't 
want to see people my age going, "Here's ту 
take on this thing that's already happened? This 
stylistic conformity upset me, even if it was used 
on shows that | liked. 

So there was a certain pride in having come 
from a complete lack of training, because to me, 
that is what training did to people-*Draw like this 
or you can't have a show" But now I'm jealous of 
those people because they know how to draw better 
than me, at least on a technical level. laughs} | 
can only draw like me. 


the characters from all sorts of cine : 
additional detail wrapped on to those fa 
The characters have full turn-aro 

and can be drawn from most angles, 
eccentricities—such as Gaz's hai 
cach key angle but proving difficult ta dem 
poses. Any artist who has ever tried to d 
Beavis or Butt-Head, or a simple picture 
Ferb front-facing the camera, can ap 
funky cartoon design has its limitations. 
Чез. For more examples, see any cartoon 


I 


\ 


ЗА 
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Nickelodeon stalwart Klasky Csupo, This type of stylish 
2-D cartoon design is typical in television animation as it is 
independent films, where individual style is a virtue. 
on Alexovich began work on the series 25 assis= 
nt character designer, then soon graduated to charac- 
er designer. His own work's qualities dovetailed with 
Jhonen's perfectly. Many of the beings іп Zim straddle 
2 Ene between cute and grotesque, or even hopscotch 
В during one of many body transforma- 
characters often endure; Sometimes they 
с cute, sometimes they suffer miserably. 


ton: Гел just going to go ahead and вау it: We're 
ot m the Tim Burton world, where it's funny 
! goes nght up to this horrible little edge, and 
ost falls off into being disturbing, Playing with 
пе is really fun for me. 
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| guess maybe there's just something extra 
disturbing about seeing horrible things happen 
to something that's really desghtful, really cute. It 
intensities the horror of it, and | really like that. 

There's this artist that Jhonen and | both really 
love, Junji Ito, His comics will have these ideas 
that, 4 1 were to describe thom to you, you'd just 
laugh because they sound зо silly, but the way he's 
drawn thom, they're just absolutely horrifying. 


Shonen: | think of it as the horror is the comedy 
and the comedy is the horror. For me, I've always 
loved comedy as horror. The best horror, Й you 
describe the scenario, is inherently absurd-some 
‘of the scariest stuff Ше world sounds like a joke. 
When we were kids my brother and | would watch 
horror movies, and we would laugh, but at night, | 
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would think about these horror movies and I'd be 
freaking out. И was just an incredible combination 
of emotions and physical and mental responses. | 
can't say that | understand the psychology be- 
hind it, but it fascinates me. И goes back to how | 
wanted to put these things in Zim. The things that 
are scary, | wanted them to actually be scary. | 
didn't want it to be kid-scary, | didn't want it to be 
cute-scary. 


Main Characters 

"The psyches of Zim's main characters chum in a pot- 
pourri of pride, vengeance, desire, and cruelty, The cast 
includes a gleeful would-be conqueror (Zim), a neglect- 
ful celebrity parent (Professor Membrane), a soul- 
rushing, shape-shifting teacher (Ms. Bitters), and more! 
The interactions of the personalities create a delightful 
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concoction of caustic bile splashing around in horrible, 
humorous ways. The characters are designed and written 
схасЧу for this purpose: to chafe against one another for 
your entertainment. 


Rikki Simons [colorist; voice of Gir]: | like how 
specifically the characters react to each other. That's 
always а sign of good writing: when characters don't 
react to each other exactly in the same ways. 


Chris Viscardi [Executive Producer, Nickelodeon): 
Invader Zim's characters resonate because no 
matter how well-intentioned some of the characters 
may be, they're all idiots. And idiocy is timeless! And 
idiocy is funny! Especially in a cartoon. 


This spread: Can up gades created by character 
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WZIM 


Zim is a tenacious, tireless, and confident invader. Zim 
narcissistic tendencies render him unable to understand 
that Бе is not the Almighty Tallest's finest invader, 

but in fact, the butt of their jokes. His only desire is to 
prove his worthiness by successfully laying the ground- 
work for the Earth's total surrender. Zim is not dumb, 
hut extremely paranoid and proud, and a stranger on a 
strange planet, learning, observing, collecting, and mak- 
ing outrageous, off-base plans founded on culturally 
Earth-ignorant assertions. 


Rikid: | always thought that Zim was a combination 
of ай of Jhonen's worst personality habits, and I 
always thought that he did it consciously. He just 
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looks at himself, he says “This is the worst thing about 
те; and then he puts it in Zim. Because Zim is so 
over-the-top, that's what's great about Richard Horvitz 
doing the voice—because Richard is so over-the-top 
himself, as a human being. Richard is perfect for Zim. 
He can direct ай of his arwety into his voice acting. It 
just explodes out of the mouth of that character. 


Eric Trueheart [writer]: You know Zim screaming 
was usually good for a laugh. Screaming in pain. 
Screaming in fear. Screaming in frustration. It didn't 
matter, The combination of his screaming design 
and Richard's insane performance usually gave you 
something hilarious, 
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Gir is a malfunctioning robot sidckick to Zim, or as 
Zim puts it, “A robot slave of my own! Childlike, 
enthusiastic, and possessing a remarkably short atten- 
tion span, Gir also cats an alarming amount of organic 
material for a mechanical being. Gir's eyes are blue, but 
occasionally burn red, indicating intermittent bursts of 
normal functionality. Gir's Earth disguise is an adorable 
green puppy jumpsuit- 


Rikki: Ho's innocent, but his innocence is to the 
point of being a lunatic. Who knows what he does 
when he's completely unleashed? He's the one 
character who's happy because he's so stupid. And 
I think one of the lessons that Jhonen is trying to impart 
is that the happiest characters are the dumbest. 


Bryan Konietzko {storyboard artist, art director}: 
| think Gir was my favorite, possibly because he was 
the only character who seemed to feel comfortable 
and at ease in that world-maybe the only one who 
wasn't suffering, He fully accepted, embraced, 
embodied, and channeled the absurdity of it ай, Fm 
guessing Jhonen would say he didn't have a choice 
because he was a broken, matfunctioning robot. 


Shonen: There's been а lot of retconning Girs 
origin, because really, he shouldn't work at ай. In the 
first episode we have him just literally made from 
pocket garbage that the Tallest had, which I thank is 
funny because they don't even have any pockets. 
They dump а bunch of crap into some robot parts 


from the trash and it works. Gir в 
exist, зо | always think it's funny А 
about Gir, because I'm like, “I dany 
are you even asking me?” The fact T 
go red, that he functions for co 
properly is kind of a miracle. So ye 
[Standard-Issue Information Re 
to Кеп invaders) are supposed to 
they're supposed to be these little 
every now and again Gir has shades; 
about as deep as it goes. Ч 
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Dib is the conspiracy-theorist, paranormal-investigator 
child-wiz son of Professor Membrane, the most import- 
ant, most famous scientist who docs real, respectable 
sierxe-y things on television, po less, Dib' reality 

В one of almost constant madness . . . witnessing 
atrocities executed in broad daylight by Zim and being 
the only one on Earth who knows (or cares) about 
them. Worse, Dib's paranormal research is dismissed 

as a crackpot-stuff by his father and as a rage-inducing 
annoyance by his sister. Despite this incessant narmoil, 
Dib manages to focus on his mission to expose Zim and 
gain the respect of his father. After resigning himself 

to the fact that по one else around him cares to see the 
poorly disguised alien in plain sight, Dib focuses instead 
on containment and torment, and thwarting Zim plans 
and everyday existence like a schoolyard bully for aliens. 


Rikki: Dib cares so much about what people think 
about him. | think with Dib, it's more so not actually 


about saving the planet, but about proving to every- 
body that he's someone that people should respect. 
1 think teenagers-especially young teens-can really 
connect with that when they're seeking respect and 
they don't have any. You're completely powerless ав 


а chid. 


Eric: | love Dib because he's one of the only char- 
acters with painful sense of how absurd everything 


is. Ho's the reality-check in a scene. Except when it 
comes to his own paranormal obsession, of course. 


Jhonen: Оф genuinely wants to protect the world 
and his people despite the fact that nobody believes 
him. But a good deal of that drive is so that he can 
then say, “Look everyone, | saved you, praise me!” 
There's definitely a huge amount of ego that goes 
into why he does what he does. 
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бах 


Gaz із a dark and pessimistic gamer, daughter to 
Membrane, sister to Dib, Sullen, reserved, and hyper- 
focused on ber handheld, Gaz would rather die g; ming 
in а бегу alien-Induced apocalypse than have to listen 
to much more of her brothers paranoid ranting about 
aliens. Gaz delights in opportunities for vengeance on 
her brother Dib, as payback for enduring a lifetime 


of his absurd experiments. Gaz also loves to toy with 


Zim% paranoia, well aware that he is an alien, and easy 


to trigger. Сах appreciates the little family time that 
the Membranes дег to share, especially when it involves 


2 


Ф e 


17 


pizza ос weenies, but she is not as desperate for her 
fathers approval as Dib, and can conrentedly pass the 


time creating creepy art in her spooky bedroom. 


Eric: | always assumed that deep down Gar's attitude 
was a coping mechanism for haw messed-up her 
home Ме realy was. Absent dad, crazy brother, myste- 
nously unmentioned mother, etc. | don't know if anyone 
else thought this way, Gaz's character could walk a ine 
between horrible and sympathetic, so you had to be 
careful not to fall too hard on the horrible side. 


а» 
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WPROFESSOR MEMBRANE 


Professor Memb is the reabiry-TV scientist of 


tomorrow. Completely preoccupied with his work, 


and being a science superstar on his sh 


г, Membeane’s ch: 


largely have 


¢ without 


to take care of themscives around 6 


Professor Ме 


him. Beyond shel 


getherness makes 


food, and е spiri 


sure to schedule in а once-a-ycar outing with his chil 


dren to a reasonably priced local chain re 


Jhonen: The dad in the series is horrible. [laughs] 
Ho was present for the kids usually in the form of a 


ane also provides 


ges. He didn't act like a 


screen, or recorded me 
dad so much as a man that lived in the house and 


that fed those children. 


Eric: | loved how Professor Membrane could be 


over-the-top dramatic, Н 1 could come up with а 
that would end with him posing majestically, | would 
be happy for days. OK, maybe only hours. “Ive 


at man!" is one of my favorite 


never trusted that jolly 
The idea that Membrane 


Membrane mome 
cion of Santa Claus is 


held an a 


hilanous to me. 


% MS. BITTERS 


Ms. Bitters is an inexplicable slithering presence at Ms. Bitters: Take à good look, children. It wi 
varish 


Skool, and Zim and Dib's classroom teacher. Ms. prepare you for your adult lives in our п 


corporate system, 


4, 


dotes about their inevitably 


pupils with dreary an 


soul-crashing futu » line that | think best 


rex. Not subject to the natural laws Bryan: Ms. Bittors has t 


of physics, sh 


х able to flow through the air with ап exemplifies the notion that Zim was the aviles 


insectine rattli 


g to materialize anywhere a ever made for children: “Children, your perform: 


about the drudgery of existence is needed we phone 


ble. Your parents will all rec 
The moment when Ms. Bitters shows off th 


new class 


m 


tucting them to love you less now” ["Ооог 
hing in place in a to Door" (ЕР11А)) 


Y [SIEP9B)) encapsu 


pet, Peepi the hamster, who is 


hamster wheel (“E 


lates her character: 
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The supreme leaders of the Irken race, the Almighty 


Tallest are the most ver 


ally gifted of their kind, In 


a height-based society, this grants them the рс 


до whatever they want, which is most 


andstanding 
and goofing around while their competent underlings 
do their bidding. One has red eyes and the other has 


purple, Бас both share a disdain for Zim. 


Jhonen: When | was coming up with Invader Zim, | 
spent а lot of time thinking about how stupid every 
thing was. [laughs] The Tallest are one of the best 


W ALMIGHTY TALLEST в IRKENS 


expressions of that-that worth is based on physi- 
a leader is 
ally could have 
1, which is аз 


cal appearance, and that your value 
based on your height, | mean, it lite 


boon anything, but | went with he 


dumb as anything. They're sort of a distant relation 


ns that | would draw before, and 
anding next to each 


to these two ali 


| thought they looked good st 
other. Then they also sort ame like parents, with 


these two tall people with thes tiny little childlike 


figure, Zim rs looking for approval. They sort of 


ay 


act аз very unappreciative parents. 


Above: Character eode 
and Tak in her бол st 


the Almighty Tabost 


and human disguise. 


WROBOPARENTS 


Designed by Zim to complete the illusion of Shonen: | really just liked the idea of с 
domestic normalcy, the Roboparents are mechanical Zim with nothing real. Just this artificial reality around 
dummies that greet Zim at the door of his secret lair. him. But he’s not lonely, there's nothing юпеу about 
Best viewed at a distance, these Frankensteins monster- him. It sounds incredibly lonely, but he doesn't know 
style androids are clunky preprogrammed with a that й is. | always think that Zim's greatest power 
limited library of wholesome parent-y dialog. Zim finds is that he absolutely lacks self-awareness. There's 


more uses for ` nothing introspective about him, unless it leads to 
1 stand-ins for Skoofs parent-teacher the conclusion that he's great. So the Roboparents 


night. were just an opportunity to draw more robots. 


Jem as the need arises, includ 


them 2% parent 
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3: CONSTANT HORROR, 
UNENDING TERROR 


WRITING амо DESIGNING THE STORIES OF ZIM 


So 


ne childhood experiences are especially formative, 
such as a special birthday party, a new puppy, or an 
alien spawn exploding out of actor John Hurt chest 
cavity in a fountain of stage blood and butchered offal 
Jhoneris love of horror and science fiction began at a 
tender age with his first viewing of Ridley Scott's Alien 
It wasn't just the experience of watching; Jhonen 
was aware of and fascinated by the fact that this was all 


manufactured, staged, acted. His fascination included an 


appreciation for the feeling of fear despite the aware- 
ness of the simulacrum of film. How was this made? 
How could these sounds and images elicit these primal 
reactions in viewers? How might he play in the ame 


terrifying sandbox in the future? 


Jhonen Vasquez [series creator]: The chest- 
burster scene scarred me, but | could not stop 
seeking out books or photographs of it or watching 


This spread: 0% and Gar approach the 
improssivo entrance to 
Hog in “Gaz, Taster of Pork” (EP25) 


the realm of the Shadow 


the movie over and over again knowing that this is 
fake-that that's fake blood, that these are actors 
and how amazing it is that these real reactions, fear, 
and adrenaline rush could be created from fake 
things. 1 guess it says a lot about why Zim is the way 
it is, Изиойз) because it's a kids! show-a kids’ show 
for the kid that | used to be. 

My favorite stuft when | was а kid was tho stuff 
that stayed with me. The stuff that kind of bugged me, 
that kind of upset me, and then 1 had to think about it 
and absorb it. | loved feeling that. И was like being on 
a toller coaster, And 1 would have nightmares. 


| loved things that messed with my little lod brain. 
Because | grew up with the typical Disney mowes, 
when 1 saw any nontraditional animated stuff like 
the seventies Ralph Bakshi films—tke his animated 
The Lord of the Rings and especially Wizards-or 


stuff in the eighties like Lifeforce or Flight of the 


95 


worked on another show where everybodys 
crew was that close with what they Мал 
when ай that niche pop-culture media wasi 


omething off, And | think that 


d thinks that same thing, I'm 


The Pop-Culture Soup 


4 
kids grow 


Cinematic Shots 
А script for every Zim episode provided 
information, but left much open-ended. 
t had to draw the visual intern 
that script, which meant that they must 

to place the imaginary camera in relation 


ad а lot of guys 
> horror fans. Chris Graham, озрес 
ед love for зїй! 
t of Sam Raimi. 


board arti 


Y 


~ 
like a cinematographer, 
р Тһе cinematic shot choices in Zi were 
Chris Graham [storyboard artist]: One thing 
liked 


inforcing the references to horror and 


about the crew was that in general, we films that the crew loved. Extreme bight aa 


all 
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4 woxddn't mind, and wihi 
positions established, thay prose 
eren notice white зүй producing Ri 


and compositi 


ing the space 


f framing scenes 


lements 


were all 


‚and machine: 


live-action horror and science-fiction film 


on productions typically try to 
ЕИ се special t juences and 
fron : | 14 
Био: 
informed b 
BS ed There v 


designs for the 


сосу. These choices were 


the сте паста for the films thar 


f course, Consequences. 


Louie del Carmen [storyboard supervisor]: 
There was a іс: agger and exuberance іп he 
Be choices, and the shot count in the show is 
Ше We did it because we could. 

Куле also а living hell. For example, inevitably, in 
En за scene in Ms. Bátters's classroom, 


excellent way 


ХАЛ à sequence. Not on Zim! 


We must have ten thousand backgrounds of the 


same location, We'd be Ik 


existing background?" and then, “Аһ, it's almost there, 


о we can't 


but it's tilted enough that it's not working 
use that as a direct layout” And then it was, “Okay, 
80 we'll have to get someone to draw а new layout of 
that background from five degrees to the left 
And then there's Zim's lai. Zien's lair never looks 


tho samo way twice. Zim's lair is nebulous. Не has 
unlimited resources to play with. Of course, that 
meant unlimited background layouts to sketch, pencil, 


ink, and paint 


Darkness 
Because they were playing with this potentially volatile 
ur 


subject matter, sometimes Jhonen and crew wer 
prised not by what was rejected by the studio standards 


and practices department, but by what was allowed 


Made with “ewagger and exuberance" в ал 
to describe the shot chores аз 


Lowe del Carmen does above. 


(EP4B), was a hor w. After being | 


during a schoolyard рате of 


¡cedillyspoos 


cball, then сс 


i-pigeons (a pigeon 


landed on his head in class), Zim is sent to the school 


nurse by Ms. Bitters 


calize that Zim 


Jib is delighted 


his way out that the riu 


s, and 


his lack 


is an alien because 


rom there it wouldn't be long before Zi 


sy table. Zim 


open on à top secret government autc 


however, is confident, Before leaving class, Ms. Bitters 


s Zim a hall pass 


assig 


SS without а hall 


Ms. Bitters: No leaving the 
pass, Zim. If you leave school grounds, it will explode, 


fits Zim weit: 


£ As he reams the У х 
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ty broken body), ime 

t Dib in the past. 

is thwarted by шеке 

с power of science, POE 
evives his son by creating the Мә | 
fusion-powered titanium со 
с strength of ten thousand іл Мер 
and ready for revenge. And with that, you ШМ. 
of a happy ending. Or something i 


to destroy, once and for al 


ion: Dib. Whe 


Pizza Hog restaurant chain 
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s of this episod 


5 UN 
In some cases, storyboard artists anticspatigg a 
own with standards and practices (Vee samen 


turous murder Zim is 


lariousness of using 


achieve it. Dib, after suffe 


organ harvesting. For 
xle o “Bestest Friend" ( у 
ts the eyeballs of a kid with robotic ciini 


to replace them with cybernetic оёж 


«Rob Hummel 


And that was my first “I can't 


g to do this" moment. The offscreen 


se nightmarish visuals and really sell the 


the musical score had to be crafted with a 


ular of Spooky 
бур double 
И used both A 


1 Manthei was the composer for 


and В sections of the episode's twenty two mme 
rung time аз opposed to being two базі 
iuto stores. Above, the cover page of 


eleven туги 


DIALOGUE 


Jhonen: The music in that eyebal scene doesn't even 
soften it. It's . . . horrifying! | remember sometimes 
Chris and the other board artists would come in and 

54 through some of the early music that Kevin would 
come in with, and 1 think a lot of the board artists would 
be thinking beforehand, “Okay, maybe I went too far? 
ог “Maybe I didn't, fm not really sure? but then when 
they camo in to view the animatic with the music for the 
first time, there would be genuine moments of shock, 
like, “Ohh, ohh my God, this is maybe too much!" 


Chris Graham: That was one of them! It was 
already intense-it was blood-red skies, cybernetic 
eyes-and then on top of it was this John Carpenter- 
esque music, and | loved it. 


Jhonen: The way that that's И, the way that that's 
scored, the way that that's boarded-i's how you 


the second section of sto 


and a choice panel of candy bloated Gir, and tho 
associated color model. The eprsodo was written 


OGUE 


would execute a s 


ene of a very sincere horror 


movie! It was rsghtmare stuff. That's why it’ 


Kevin was a huge part of that. Kevin's dire 
“Don't do cartoon music? And it was the 
board guys wore boarding when it was horror or И 


was some kind of cool science fiction thing-they 
would do it the way the stuff was supposed to be 


handled, nat fo 


кіз. 


Sound Design 
Sound is essential in creating an effective motion picture, 


In cartoons, there is a slate of cliché sound effects 


ibraries that have been in circulation for decades that 
can be put together into a rote track, or on the nose 
parody, but a completely custom design бос the sound- 
scape is the ideal. 

In any typical Zim scene, a careful listening to the 


background noises is in order, especially out among the 
то 


by Shonen and Rob Матео 


Beyan Korieuho, a 


vised by Colin 
Warren Lee, and Tm Е еб 


citizens of Earth. Ar MacMeaty’s, the ambient chatter 
includes slopping hogs and thick, viscous boiling. 
Screaming, Industrial machines. A constant Aor? squish 
smack sound to create the sense of slithering gristle and 
oily flesh squelching down the throats of the germ- 


Jhonen: Thero would be a lot of car accidents, too. 
In a city street scene, in the background, you would 
just hear cars screeching and then you would hear 
screams. 


In "Walk of Doom" (EP3B), Zim wears his new "insid- 
iously clever" disguise, ап old man costume. He and 
Gir are lost in the city, Their average, uneventful walk 
around the city is scored with a suspenseful thriller 
film-style track, and the background sound design has 
revolving screams, gunfire, and explosions mixed in to 


< 


create the sense of constant surrounding carnage. The 
visuals are аз benign as a small Chihuahua, a street 
performer, a cashier at a cash register, and a few people 
window shopping. 

With growing fear and paranoia, Zim and Gir 
board a city bus. The bus's soundscape—coughing, 
gagging, pig noises, swarms of flies, gas releasing from 
balloons, and droning tones—build an agoraphobic, 
germophobic, claustrophobic nightmare. 


Jhonen: Our sound guys were Salami Studios, 
Thoy wore told that when machines were moving, 
when things are transforming, when ships were 
looming, you're sound-designing a movie-these 
are real things, this isn't The Jetsons. This із 
serious, heavy sounds and lasers and energy. 
And these things are dangerous. They got into it, 
too, | loved it. I'd go in to preview their mix before 


XMAS ти иял PME JARIK Set 
1 y 


adjusting anything, and they 
their own and be Еке, "I don't 
going to think of this, but check this ой! 
they would have a sound effect 
50 horrifying, Or so funny. | loved 
having fun and not just followi 

One of the most upsetting 1 
at every time now, because | 
horrifying it із, is in the Christ 
Most Horrible X-Mas Ever (EP27 
the guy dressed as Santa Claus 
extract his Christmas imagery so! 
what Christmas is, because Zim 
And it's this buildup, of chugal ugct 
and there's more and more, and the 
sounds... and there's a shot 
the calendar-a close-up on Zi 
guy in the background hooked 


hese dentist drills and chain 
e *OOOOGH UUUGHGHI"- 
Ма Walling! The sceno ends, and Zim is laughing 


because he's 


ot a plan and the music is scary 
ndo and you hear the 

Buyin the background screaming, like this thing 

авер him. It is not silly sounding. It is horrible. 
People hearing that would be like, “Му God, this 
Ze temble" But I'm like, "Му God, this is terrible! 

ВА а» why it's funny!" I had forgotten it was 

that harsh 


‘Chris Graham: I don't think we were ever like, 
MIN shock people" We were just doing things 
Ess we were into it. “I like David Cronenberg, 
something like that” “Cool!” It was 


Social Angst 


Zim explored more than one way to be a remat 


dark cartoon. Avoiding all of the sunny tropes of a 


kids-in»school cartoon that usually stars an ensemble 


social lessons and being 


of plucky classmates learn 
4 
were tormented, socially isolated loners 

In “A Room with a Moose” (EP9A), Zim seethes 


nds while solving mysteries, из primary players 


while reviewing footage of his constant harassment at 


the hands of the other children in Skool. The Earth 


children are mocking and laughing at him, but only 
one is singled out in 23015 frame: Dib. А harrowing 
sequence builds as Zim stares with furious intensity at 
Dib, the focus of his ire. 

An undercurrent of Zim that neither Zim nor Dib 
ever acknowledge is that they reside, inexorably, some 


where at the bottom of the social hierarchy in Skool, 


Above: A layout drawing by Spencer С. Dawa, 


background pan, and a зеге 


Most Horrible X-Mas Ever" (ЕР27І, 


even despite the colorful cast of children around them, 


nctionality 


s and basic 


with their own eccentrici 


wn single-minded 


issues. Zim and Dib each has h 


obsession, and the nightmare of the other children, 


к back y stolcally 


and teachers is ju 


ge to exist in. It’s t obbies (conquer 


man 
ranormal rescarch) 


ing the world, saving the worl 


that both set them apart and sus! 


f resistance to 


social pain. It is also onc of the most relatable aspects of 
the series to kids with their own obsessions and social 


torment to manage. Zim and Dibs plight is very real. 


Biology Lessons 


ial problems, changes to the body 


Compounding s 
throughout childhood and adolescence can be sources 


ishes 


of even greater, and relatable stress. Human bl 
аге magnified to comic extremes often in Zim as body 
(Continued on page 106) 


sound design is worth paying attortion to closely 
he in order to fully grasp the impled horror going on 


nd of the scene. 
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иа: 


arcer Day" (ЕРБА) Zim is assigned work 
15 a fry cook at MacMeatics. Unforescen by Zim, the 
пах Alien Molt Pheno 


іг home planet: 


Galactic 1 which causes 


all abens 
hideous molt for a few seconds, begi г for 
's skin. One of 


т gloop onto the french fries 


с climactic scene from Katsuhiro 


т Akira (1998), Хат 


jIt is an 


MacMeaties 


Otomo’s hideout 


en ising, veined flesh that fill 


like a viscous quid, compressing patrons against 


the cracking glass and flowing out of drive-through 


haist pipes. Even as 21175 bloated form 


retreat: 


instantaneously and he stands fresh as а newly 


molted cicada, the biological process leaves a substantial 
quanti 
Zim, 


being blown, 


is only worried about his cover 


Ро episcdo "Career бау" (Е Ред) 
егэ the grotesque Galactic Equinae Aken 
at an opportune moment 


сагс day 


In a second episode involvir 
Zitboy'( 


gigantic semitransparent boil on the side of his head 


z eruptions of the 


dermis, “Rise of th Р7В), Zim develops a 


with isible inside, which turns out to 


ling liquid 


be hypnotic. Zim is horrified by the deformity until he 


relaizes that he can use it to control the masses, 


Jhonen: We wrote whatever heightened Zim's 
senso of Hitchcockian paranoia , . . anything that 
played with tension to a laughable extent. The 
show was supposed to be so serious that that 

15 why it was funny. All of the characters have по 
clue that they're being silly-this is life or death 
stuff to them. It really is serious, t00-Zim really 

is an alien invader, Dib really is trying to save the 
Earth~but in terms of the setting being ап ele- 
ment, like the school, and no one else caring, the 
More tension we could throw in, the funnier. So 


me working at a fast food testauraet for Skoors 


if it was Zim having a pimple, nobody 
Just thought it was gross or whatever 


on his head, it's terrifying: I don't 
it turned out that it had hypnotic ром; 
laughs) 


Episodic Action 
One way that the Zim series stands ойк 
was created in a past era when most Ап 


out multi-episode or season-wide 
example, there was no fallout in аз 
from Zimís giant hypnotic zit eruption Û 
the classroom with a geyser of pus, Behind 
credits the whole world would reset, ready 


adventure. 


at I loved about that 


tally different 
e Zim with a giant hypnotic zit. 
about a robot or 


у wi 


hen there would be "Bolognius 
12A], where Zim and Dib turn into 


Onen: The show was kind of a repository for 
ons. “Bolognius 


Chtis Graham: A lot of people hated that 
ask me, “It just ended? 


ve had peop 


usages now? That's how it ends, 


Shonen: Тһе стале today 


one-offs. The general audience doo 


$ not want à 


self-contained story, they want a continuing narra- 
tive. Zim wasn't that weird for tho time. Episodes 
wore generally episodic, but Zim's would end much 
more starkly, Thoy would be dead, or they would 

b 


was 


hotdog people. And then, in tho пещ eps 


n't about how they got out of the previ ері- 


just а whole other thing. 


sode's predicament, it was р 
And now, | don't think people would ко that 
For example, in the Zim comics, we get 


comments in response to a story encing like that 
We had one where a giant donkey k cked the 
Earth into the sun, and they fly into the sun and 
the comic ends on the schoo! grounds on the 
playground where Dib is saying, “Hey, ramember 
when that donkey kicked us into the sun?" and 


Zim says, "Море! and that's the end, And you'd 


Above: Stills arc 
“Rise of the Ziboy" 


mation guide note from 
28), in wi 


tron Сив slice causes Zim to de 


think that people would be like, “Нана, okay, 


really stupid; but there's people 


his $ of thing like 


believe they're still doi 
"and it's! 


as the series!” 


from 1 , "Ol course we do 


from the 


Backhanded Social 
Commentary 


This silliness 


for many purposes 
to amplify things that 
ridiculous extremes to © маму and 


dullness of a 1 ¢ and society 


Everything was awful. Everything was absurd, Every 


ıl. Skool, and everything about it, was 


thi 


tion of this, But, could they really 


No, it couldn't possibly be us 


(Continued on page 110) 


welop à pato. 


WT 5o Заир 


ZIM IN SHLOOGORGH5 UNIFORM 
READY To EXPLODE 


Soag 


m Ра eating out а! 
prireeni them from a family night eating out al a 
prevent 


restaurant, Ot would) 
IS own forehead from "Hafowee 
ә 


t Land. In the comics, 


m 


Shonen: Zim got this reputation of sort of being а 


henever people 


rguments are well 


thought out. There was a reason why е 
joke was in there. Even if the 


ry stupid 
point was that there 


38? There's 80 much that бом 
, there 


into it, that trust me, it's there for a reason АМ 
s that someone thought it was kaa 0 
y were like, "I don't know if this is Kinay ва 

let's see if this works? In a situation HES 
choice was to have something that docs тим 
sense in a scene or not to have anything thee 
at all, | was always like, "At least let's maka iia 


usually 


anything worked on the show! Because 
Not knowing! Failing a lot of times. 
Twenty-five percent of the time it was pa 
us just addressing network notes and jus es 
it very snarkily, and then those fixes would 
approved, and we were like, "Оһ, we neve 


` So we'd just leave 


hat happens! Things 


met in an elevator and crash, and 


›. And the notes were that we 


off-that wouldn't be nx 


aying, "Okay, h 
һе can Ву!" And 
snts that resulted in that 
е could have come up 
е logical events, but we just 


14 be the funnier way to go 


flack for being a random char- 
t imagine that people who say stuff 
show, Gir is a broken 


This spread: In the episode "The Sad, Sad Tele 
© |, himaro 

ol Chickeeécet" (EP188), the fithy тыу А pee eeu 

world that Dib inhabits gets fieshed ог the Sweaty Pte apartments. Но 


machine! None of it is random, it is the result of him nothing random about that, 80 when we write them, 
being malfunctional. He doesn't work! He's made of we write them in their characters, which happen to 
garbage. k's amazing that he functions at all. Good come он as bizarre 


for him! He's getting by. Nothing that any of the 
sts Came up with for Gir ever felt random. 


board аг 
Не might be annoying, and he meght по! be funny, 
andom if tho 


depending on who you are, but it's n 
ter i$ that nothing he does 


whole point of the charac: 


makes any sense. 
ing something that doesn't make any 


senso і the result of him not understanding human 
civilization or language or culture; he just doesn't get 
it. He just doesn't understand the people. 

Dib doesn't say random stuff. He isn't a random 
character-there is always a purpose. Gaz doesn't 
say random stuff. Two of the main characters are 
either people who are broken, or don't understand 
why what they're saying makes no sense, There's 
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This spread: Halow 
Doom" (EP14) Monto: 
plex horror techeology 


WBACKGROUNDS 


The background designers оп Zim were required to be 


ficient while executing at a high techni 


cal level on paper. 


Spencer С. Davis [background designer]: We 
found the style after a time by exploring how to make 


it feel like alien technology existing in our current 
world. One thing we did а heck of a lot of was 
tubing. There was tubing going everywhere. We got 
геабу good at drawing pipes and tubing and stuff 


that was organic, 


Jairo Lizarazu (background designer): This was 


prior to compu wuld 


in the procoss when we wo 


still walk around the studio with our elipse 
and S-curves. With the tubes and opening 
was à real arachnid sense, or MSOC 


felt that there 


honeycomb of tubes and shafts that would tal 


into a place. 


Spencer: It was modular 100. There were for 
that looked like you could pull them apart and wrap 
them around and put them together the other way. | 


picked up a lot of that from Jairo 


Jairo: And that what was 50 


our own fortes, and when we 


around we picked stuff up o! 
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WPROPS 


Many of the ships and scene elements in outer space 
were modeled 20d animated in 3-D in what was a rel- 
atively new process for Nickelodeon at the time of the 
Zim production. Other elements including the ubiq 

uitous telescoping tubes of Irken technology were also 


and that kind of stuff), really talented guys 
were al 


they just tried to make it work 
to communicate with them, which was also rare 
з are separate 


storyboard artists. Usually thes е 
ors oversee it ай. But оп Zim, they 


go to them, chitchat, 


T because 


and the supe 
would come to us, or we wouk! 
and go “aoh it would be coo! 4 we did t 
ted as wo were. We knew the 


often animated in 3-D and "toon shaded" to achieve 
and blend with the flat color look of traditional cartoon 


asm they wer 


limitations of what we could or couldn't do, but we 


animation. It was another extension of the enth 
and ambition behind the series, and а compl 
factor іп the production schedule and budget 


ting 


hat we were limited to g- 


didn't have an amount 
М wasn't ike we were told “you have fifteen sh 
о use them smart” So wo would just get 


lan Graham [storyboard artist]: Wo kind of did that’ 
it in reverse and this may have had something to do into a sequence and be like "oh yeah this is going 
with the unsustainable budget, We weren't givena 
limit or any specific guidance on the 3-0, just that 
we had some 3-D that we could play with and could 
бо some 3-D shots. We had an internal 3-0 team 
which is really rare, John Sore and Hanzhi Tang guys were doing 
(these guys have ай moved on to ILM and WETA 


PODA VIRAL ТАНК. 


to be all CG stuff!" h was а lot of fun but it proba: 


bly pushed the budget up a lot. Steve Rossel and 
they were in there 


the CG 


Jhonen had a ки to do with it 


ovory day just as excited and looking at wha 


ты; ; ranak . 
ee tech aesthetic, which looked very crganic and especialy space ships. 1 thought John Sore and 
, ксл» insectos, but also gort of Боору. | remember the CG team did a k 
great job translating those into 
E Bryan Konietrkoc Ч always loved the khan Jhonen would ofton design things in реоіге, 30, achieving that cocl/gooty balance? 
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EP2A (102A) 


estest 


“NanoZim” 
When Gir leaves the door and windows 


nto Zim house 


Dib: Soon your Zim:gu 


strewn all o 


Hahaha 


vor an aut 


tity 


Almighty Tallest Red: Zim 


x Zim, Dib, and Gaz, Z. 
disabled 


Dib: Мо» 


W INUADER ZIM EPISODES 


ЕРЗА (1838) “Parent: 
Teacher Night” 
Dib taunts Zim about his EE 
of having to come tà patent-tesber 
night with no parents 

Zim: Yos, oh, (wil basg iy oe 

ents, And they shall be hagan 

est, most parental parents еже 
Zim tries to make the the Rs 
decoys learn human social ЙИК В! 
rk Orange-style reproponas; 
n using a wall of топа. AA 
caves, Gir gets bored ший 
the television channels, which itt 
the decays with commercials and х 
u films. Chaos envaes but Zam gos 
gh parent-teacher eight wist 
z his true еве 


nquering al 


human germs, Z 


then has multiple panic attacks as the 


micro that he orders from 
Planet Callnowia reveal 5 cove 


every surface. Zim disinfects every 


ls all over “Dark Harvest” snvewhere inside her, Dib сс 


his filthy pig friend and 
everything. While out on a trip to buy Іп Skool, Zim contracts head-pigeons (a 


sre disinfectant, Gir secs MacMeatics pigeon lands on his head) and is sent to 


m 
m inside 


Yt and Zim chase 


Zir res 
lisguise, an old Everything is as germ-encrusted inside 
as elsewhere except for the burgers, spool of larg 
2 t. Gir. On this planet which are germ-free d slurps й up again like linguini.) 
Zim: You! Burgerlord. How is f thal со ” 
this meat is so pure? So perfect? way К harvest, using 
ed the location It turns out that the restaurant's meat is a device to steal human organs from the 4 the nurse ce, with Zim 
4 as healthy and human, and Dib 


эзсе by swapping ther 


Space 


1 out as a bid 


(Zim having 


moo-making toy). 


nd most of the Space Meat, made ¢ 


Meat inspires Zim’s plan. Zim гети 


bjects, such as à 


other non-organ objec 


«placed 


a can of poop. Ev 


and entrance remote control, 


to school, mak 


covered in space п Gaz is not spare 


thing in a frenzy. Gir comes home with ЕР4В (1028) to play her Game Slave while it is bu 


mowing cyborg 


ЕР5В (1058) 
“The Wett 


ening” с children take 
r future occupa 


POS 200% 


g and analyzes 


the re: 


» spend the 


time), and Dit 


al investiga ‚who 


that Dib knows 
Dib! 


but 


is unable to get 


tigator to witness it 
in pasto. 


Don't 


disturb mo. 


W INUADER ZIM EPISODES 


EP6B (1968) 
васак -Dib" 


19 get access to Pre 
brane at his suda DB a xk) 


by security: Dib only ора tis 
come an vodience member st s 
show by passing аятай л 
and a series of bare dam frame Ale 
losing and being escorto aun DE сг 
a diversion and escapes шо Bis tier) 
room where he begs Т 
rane's signature ca hit pem 
slip for the sake of all тақы 
Professor Membrane: Nos 
now! | don't siga лом 
stage, little boy. 
Kicked into the alley, Dit is шер 
However, security tosses ost Be Re! 
permission slip after all and DB 
jubilant. At his presentation МИНЕ 
he realizes that he has forgotten ka r 
vith evidence in the ЖЕК 


ЕРВВ (1078) “Bad, 
Bad Rubber Piggy” 


ЕР?В (108A) “Rise of 
the Zitboy” 
Dib is 


base bu 


aware of mess in Zim's secret 


im what it is. Gir 


гга delivered, and then ru 


over Zins face, which 


'OWS to an outragcous s 


а semi-transparent skin and sloshi 
liquid visible inside. Zir icken. 
Zim: How can I study th 


the entire 


plane 


jopulation is 


ating at 
my freakishly deformed he: 


е on the zit, and 


Gir draws a 


id its moon 


ed by the slosh 


ng home denly hypnoti 


стуіс 


$ of firewood. Zim visage, goes into a s 


r plan, but in the ickly realizes that his zi 


hes on t 


ad сиктод 


reaks out of its own ntrolling powers, dresses 


ip with а doll body, and names it the brain transference 


At Skool, Z 


children, then forces Dib to reveal the er 


hing into the 


Pustulic im hypnotizes thc and 


Earth 


p black space of a 
secret weakness that he has found. Zim's 


5 safe! | did it, Girl zit pops, gushing pus like a firehose, Dit 


has to clean up the mess. 


Professor Membrane, demon- 
зна па the evils of space-time 
displacement on Probing the 
Membrane of Science: 
despite the temptation, a 


h than p 


у who would build 


a space-time object гер 
> is a complete MORON! 


Zim: С” The 


cement 


dev 


pportane moments, 
ting bedily harm ro Dib until 


cult is that 


of ten thousand little 


revenge by attacking Zimy 


with tim 
ain in the 


1 


ring him ә drooling idiot 


replaces hi 


ЕРӘВ (1898) 
“Hamstergeddon” 
Ms. Bitters's с 


pet, Peepi the h. 


1881 
of Babies” 
Voot Cru 


n the 


their 


Zim launches Dib and the rest 


ї һ 
з a fake »ol ind 


hobiced 


те ham- 


Ў INVADER ZIM EPISODES 


EP18B (1108) 
"Bloatu's Pizza Нос” 
Из the Membrane familys шеші 


rane doesnt hae atas; 
night" opening for another yea Ойг 

trying to locate Dib so that they син 
inds him with Сыз help by өн 
to the spaceship orbiting EEE 


Zim is about to experiment са 
Considering whether ос not the Mes 
branes could still go out to ӨЙ Di 


scared away by the horrific ааа 


creatures of Bloaty’s 


= 


ЕР128 (1128) 
“Bolognius Maximus” 
х Zim in 


n 1 the Skool cafeteri 
ı for desks tena, 


з Poop Cola Dawg EP11B (1118) "FBI ws a slab of baloney on his head 
Warning of Doom” 


Gir is watching a DVD for the hundredth 


plus time, and Zim happens to see the 
FBI WARNING 
computer what the FBI is and it gives 

+ 


an educate 


creen, Zim asks his 


magnificent, that 


ither оп 
Zim into а rag 


“Founded in 1492, 


ong aroma of 


Jib nores Zim% interest Бу, uh, demons, the ЕНІ is a crack law 


„just to watch him 


Ms. Bitters: Sic 


put up with the aw 


И | һауе 


оте force ol 


Iren descend on a 


mbies ench ev 


After setbacks, Zim 


fective human: 


your collec 


vows to return it imm day, then so shall you а!! 
breaks into the mall where the Удсо Late 
tricks Zim into ако | 
baloncy DNA 


antidote, Back at his base, Zim! 


ipproach. Zim invades Outhouse is. Late-night security guard 


e couch-bound couple Sergeant Slab awaits. Zim 


toward the vi 


t recog his al 


forces them to laser cannon blasts 


xperience horrific but is captured, E ects him as an intruder 


tur ри, Zim ret 


v s60 a world in which the sergeant's nose ar 


sy my delicious treats! guard system. Left with no choice, Slab 


yunded by dogs, a 


army, recalling 


ve bes in ruins. releases his m 


scenes from Ge 


of the Dead (1978), 


et top prize, Zim 


ut the zombics are 


and instead 
nt 


very dumb and casy со avosó. transform 


1 can of tuna 


ЕР12В (1128) “Game 
Slave 2” 
In the second Zim 


а commercia 


latest versi 


Пошееп Spectacular 
Pooky Doom” 
ol, Dit 


ate г 


Professor Membrane: So | find 
Oh, | 


you Него, 8 


NASAPhee, bur | 


ot material that Dib has 
w Swollen Еу 


tor years 
TV Host: Thanks to 


large-headed 


а horribly 


Doy named Dib, 


8 monster [x 


It is horrified at the sight of a 
n bloated Gir and comato с children full 


indy, and she retreats 


У INUADER ZIM EPISODES 


EP158 (1158) 
"Future Dip" 


Professor Mem 


© Faune. 
est announcement that be m 


since last week. He bas rated Fe 


er 


ual Energy Generator, or 
is about to activate Either ie will a 
Mn, 


Pr ix will send cuz a ae DO 
will all fife on Ёш? а 


this as his opportunity to destiny д. 
из Earth and plants афо рај 


bedroom to trick Dib ag 


destruc 


әп. From the cage, йй 20: 
partially hack into the robot BIE 
to annoy Gaz enough that ве Бати 

its сус pops out. Messi 
crowd has been mesa бо Pata Mas 
brane while waiting, жә so KES 
the PEG himself: Life rerum ткен 
at home ах Gaz now has рр 
broken Dib robot a het ресс аа 
and Professor Membra cant bl ae 

difference. Meanwhile; Zim зад 0859 
theis favorite live TV 884: 

feed of Dib (now with a gay SIE 
trapped in the саде witha coe 


up until 


wate 


ЕР178 (1198) 
3 adoomer” 


EP16B (1188) “Walk 
for Your Lives” 
Zim has s 


time stasis 


ed Dib in a variat SIR units attackin; 


Je to send the: 


er slave 


shipping 


witching the 


bel Бу 


Almighty Tallest Red: Your 


to observe the middle of 


аге it. is also in slow 


end Zim to Hobo 


do so, 
urging, 


thee 


tthecon- із destroyed, including Zi 


es into frame only to collapse on and Dib realizes 


ht into 


| 
his са 


f the nearest star. here he remains, motionicss, 


EP18A (1148) 


“Abducted” 


Zim: Gir! Remember with your ЕР1ВВ (1174) 


he Sad, Sad Tale 
f Chickenfoot 
4 Zim-less episode, Dib set 


id of Chicker 


mysterious mysteries must also 
c false. This 


reepiest episodes 


then is one of the р 


а Sececcreeet 


NURDER ZIM ЕРІ 


TOSSESt, 


The dirty chicken has 


P19A (1178) “Gir Goes 
Crazy and Stuff” 


Zim: Once I've tainted the human's 


ply with filth, they will be 
про for conquest. Soon the name 
of Invader Zim will be synonyme 
with DOOKIE! 

Zim decides 


that it is tim 


thing about Gir's malfu 


о eliminate him 


t Gir back 


help 
of a police officer wt 


replaced with a squid 


SODES 


EP19B (1198) “Пі. 
Wonderful К 
Doom” 


In the Skool cafeteria; C 4, 


head with a maffin, sd 


by other aliens who chin y 
be battling the Шел on бб on 
су grant Di own shes 

hi own fight. The пей пиа. 
Professor Membrane зов и 
Dib's genetic makeup has evobrod und 
Gaz apologizes to him for being men 
Dib’s first stop with his new parenii 
Zim! house, where Zim gives hime 
authorities and tells Gen 

. Next, Dib sete out sia 
more paranormal mysteries protien ie 
existence of ghosts, lake monten, мі 
more. He spends his Ше battling ен 
and saving the planet many time: 
until he is an old man ас ii 
talk show. The host asks one ік же" 
tion: Did Dib throw that таба Asi 
Dib admits that he did. The вода 
entire audience turn into laughing Zes 
It turns out that Dibs entire godos t 
had been a simulation just to Ма 
admit to the muffin them | 


self-deseru 


. the Hideous New 


20A 8 1208) 


Day at Skool, and the chil- 


ntine'y 


Таг Skool arrives 


m, then throws 
Zim 


him, and 


ibs ar hi 


ut more about 


accept your 


gratulate you for 
superiority and 


as your love-pig. 


Fifty 


1 as well. 


ently caused 


an elite 


м than you'll 


ond in perfectly, The plan 


or this nasty rock wil 
> Tallest, they have no 
make me an Invader. 


ia magma pump to 


ths core, but Dib, Gaz, 


de ак 


EP21 (1214 5 1218) 
Backseat Drivers 


from В yond th 
Stars” 5 


The Almighty Talles а 


Sonquer mankind. It's a parasite tha 


cat the brains 


4 wid 
fall humans when let loose 
face of Earth. Gir explodes out 
of a rurkey that was sitting 
background. 
Gir: k's me! was the turkey ай along! 
Zim: | was wondering what that 
turkey was doing there , 
Gir: | was tho turkey! Moeeeeeoo! 
Zim: Yes, 50 you wor 


on the 


00 а tray in the 


Dib, having installed a spying device ar 
Zins base, and having recovered Tak's 
crashed ship, is now able to intercept 
information from Zim and interpret it. He 


kams about planet Vort, the top Irken mil- 


on-planet, Zim coemu- 
nacates with Prisoner 777 on planet Vort, 
and receives the schematics for the Mansite, 
the Tallest's ship, which he had designed. 
Zim hacks into the controls of the Машке 
by 


them toward Earth, ай while a ship full of 


king on to the power core, and steers 


resistance fighters, known as the Resisty, 


follow and fire upon them. Dib then joins 


in the battle for control of the Mastre 


ћ А CY 
by using Tak's ship то also hack control, 


atternpeing to ste, 


# away from Earth, 


Meanwhile at Zim 


Site н waki 


base 


Proper con 
have gone уу 
attention by chewing оп а chik 


After discoweri 


g Dib's spy device 
remotely activates Taks ship's seo, 


tem 


d wrests away control of the Ma ite 
However, allest have realized tha: 


power core is being con d from < 


where оп Earth, and via 
swap the Матићи power core 
the Resisty ship. Zi 
has the Manic 
Tallest his parasite and crush Dib 
Zim: Mankind ends now! And to 
make it even sweeter, I land the 
Massive nght on top of your land ng: 
padsaed monster of a head, which is 
disturbingly large. 
Dib: NOOO000000000 
and quit making fun of my head 
AAAAAAAAARAHHHHHH' 


Once Josi 


portatior 


EP22A (1228) “Mortos 
der Soulstealer” 

Dit Mortos der Soulstcaler 
trom 


Zim 


^, prepaecs to show t 


yard to 


às hi 


al before he returns to t| 


Mortos says tbe рит 


is stup with Dib, saying 


that he is tired and mast recharge. Mor 


xod, tries on rubber р 


Resisty escape, and activate the Š tos cats f 
Self-Destruct. Just аз Dab 
be crushed by the Resisty 


shrunk to the size of a fly, then pops in a 


iva], and cuddle: 


gocs to а carmi 


to recharge. At last charged up, Mc 


grants some o uy a wish for se 
grants some other guy a wish f 


ісе cream, юку 


tiny explosion. Meanwhile, Zim brains 


home fc 


are being елеп by the parasite, and t 


Y gets arreste 


the pet store, 


4A (1268) 
"Uindicated!" 
Dib is sent to th 


school counselor Mr 


Dwicky, who » believes 


Dwicky and Dib pretend to be 
| 


nmunicate with Zim, Th 


to Dib that 
aliens but was 
74 4 1 Dib* trust so 


that he could share what is really both 


nip thinks 
that it is Dib, 


uses problems, 


then Zim takes over and attempts to 


'ortunity to expe 


esident Mar 


weapons that they just had lying around. 


У INUADER ZIM EPISODES 


EP24B (1268) “Th 
Voting of the M 
Doomed" 


At Skool, the student body pee 
lapses in her school раа aaa 
by the Skool forces шде | 
immediate election for a mew 


Volunteers to run include Zim and y 
drooling boy, Willy. 
Zim: As president, | wil eran 
that all mankind HAS MS LEGS 
SAWED OFF! Eh... Uh а 
replaced with legs of pure goë 
Yes, and | will grant you the paver 
to fire lasers from yout hens 
Dib that Zim is promiing. 
anything and lying, and that БЕ н ка 
unless Willy gets help. Не хант 
services as Willy's campaign ШШШ. 
Dib: Pardon me, but f you cont 
tackle the real issues, Zim RE) 
to win the election and оао 
all human Ме! 
Willy wins with Dib’ help кезе 
immediately brainwashed to зрение” 
Skool propaganda by shrouded B= 
in the principal's office: Zia suny 
thanks Dib for sparing hin ШШШ i, 


, but they 


nts. Dib dis 


сз cating the 


flavor that 


he needs 

Dib and 

xh the 
the Shadow- 


х the terrible 


hich she passes 


3. Later at Bloaty’s 


Professor Membrane: Sorry 


ng o 


парк 


e of 


ou and turning 


, honey. But 


science, 


ге'в your brother? 


xid nether- 


ut todets with his 


ја 


ЕР26 (1238 & В) “The 
Frycook What Came 
from All That Space” 


At Skool, a giant alien пу 


t crashes 


through the ceiling and flies away with 
“im. 11% Sizz-Lorr, the Irken who Zim 
had escaped from on planet Foodcourtia 


Before the first episode, Zim | 


р 
Орсг 


nished for single-handedly destroying 


on Impending Doom 1. His 


xled as а 


punishment was to be re-er 


food service drone on the Irken snacki 


Z 
planet, Fry-lord Sizz-Lorr is intent on 
making Zim suffer through work ng in 


the restaurant, especially as the twenty 
year long Foodening approaches, a 
frenzy of snacking so great, that its 
gravitational pull prevents anybody from 
leaving the planet for its duration. With 
only one day left before the Foodening, 
Zim leams from Eric, the blob-customer, 
that the security system can be bested if 
the escapee hides buried within enough 
layers of filthy trash in а garbage con- 
tainer. Zim formulates a plan instead to 
be disguised as Епс food, and escapes 
after being eaten whole, layered inside 
the filth of Eric's body, $ 
ers the escape and a chase сг 
Zim fleeing back to Earth and Sizz- 


Lorr stuck on Foodcourtia for another 


zz-Lorr discov- 


ucs, with 


twenty-year Foodening 


EP27 (1308 & 131A) 
“The Most Horrible 
K-Mas Ever” 

Zim sees Santas everywhere and haw 


much everyone loves them, so he alx 


а mall S. 


Santa knowledge. Soon, Zim, dressed 


а and drains his brains o! 


as Santa, appears and everyone is joyful 
President Man, 


for his return, including 


who steps aside for Santa's reign to 
begin. Zim claims a new world order. It 
also turns out that Professor Membrane 
hates Santa and has devoted a portion of 


At his 


m 


his life to destroy 


Zim announces a 


fascist-y rally, San 
new Christmas tradition, the Yuletide 

anta to Build a Giant Tele- 
All Humans 


Helping с 
porter Capable of Send: 
to Their Doom. However, Zims Santa 


1s to malfunction and engulf 


suit b 


n but is dumped in a fr 
Jail until 


Gaz rescues him in Tak's ship, so that 


land and trapped in a Ji 


she can beat him up. Professor Memb 
gives Dib access to his anti-Santa arsenal 
that he created when be was а kid 


Meanwhile, the Santa suit fully engulfs 


Zim before he can send people to their 


doom. Dib flies in and blasts Santa with 


his anti-Santa mega 


makes the Santa suit grow giant, mutate, 
and fight back. Zi 
Dib launche 
The suit then grows strong in space and 


t on Christmas Eve, 


pes the suit and 


nto space 


returns every 


hung: and cookies; for the next 


two million ycars. 


Opposite: Invader Zim issue #1 variant 
cover an by Vincent Perea. 


A SECRET COMICS 


LABORATORY 


WAITING AND DESIGNING THE ZIM COMICS 


A Downer Ending? 

Despite the monumental efforts behind the scenes, 
Zim the series was a short-lived beast. Nickelodeon 
produced two seasons (twenty episodes in season one, 
and seven in season two) for a total of twenty-seven 
episodes, and only aired about three quarters of them 
during its initial гап of 2001-02. Low ratings and the 
relatively expensive production costs for Zim were the 
one-two punches of doom for the series. Nickelodeon's 
sister channel Nicktoons finally broadcast the remain- 
ing unaired episodes in 2006. 

What seems like a downer ending, wasnt. 
‘Throughout its brief гап and well after cancella- 
tion, Zim received positive press and was showered 
with awards and nominations, winning a Primetime 
Emmy, an Annie Award, and a World Animation 
Celebration award. The Zim crew was also nominated 


Syesing. and їнэ #21 cover art 


Left, top to bottom: issue #1 varlar cover art 
Бу Aaron Alexovich wth Simon Trousselier, we 


61 variant cover ад by lan McGinty with Fred С. 
by Davo Crosland, 


for six more individual Annies and a Golden Reel 
Award for the sound design from Motion Picture 
Sound Editors, USA. 

Beyond the recognition, Zim developed a cult 
following, buoyed by the fan infrastructure developing 
‘on the Internet and the DVD release of a collection of 
episodes in 2004 by Anime Works and Nickelodeon, 
followed by several more collections in various formats. 
Despite canceling the show, Nickelodeon licensees kept 
a healthy merchandising Bow into stores, which fed the 
Zim love through malls nationwide via character toys, 
shirts, and schotchkes. 

As late as 2011, there was even enough critical 
mass among, Zim fans to justify its own convention in 
Atlanta, dubbed InvaderCON, which was followed by a 
second event in 2012, InvaderCON И: DOOMCON, 
which took place in Los Angeles. Both featured special 
(Continued on page 190) 


Overleat: Two page Zit comic by Boren for 
Nickelodeon Magazine. 
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AND Do you KNOW HOW 
I know 1 AM ZIM? 
7 


7 ` 


LATER... 


ы. 


а - — E 3 
yes. M. 1 


1 
9%; 


guest artists and voice actors from the crew 一 cven 
Jhonen himself for the California event 

A single stand-alone Zim comic by Jhonen was 
published in Nickelodeon Magazine, which was the lone 
Zim-related comics example until 2015, when Oni 
Press released a new series of Zim stories, The Zim 


energy had built to a cresting wave, 


Un-Death of Zim 

Јћопеп Vasquez [series creator]: | think we 
saw it coming, because from the moment that it 
was released, Invader Zim made absolutely no 
sense on Nickelodeon because it didn't have a 
home. The original idea was to have it be part of 
this more mature, action-oriented block to kind 
of compete with some of the stuff that Cartoon 
Network was doing. And it never came to pass, so 
Zim was the only product of that experiment. For 


Above: Jhonen's thumbnail sketches for a comica 
Cover idea, and th» cover art to Invadar Zim #1 by 


the duration of its run, it was in between Rocket 
Power and Faitly OddParents, and it just didn't 
make sense. Alarm bells were ringing from day 
one, and | think we were surprised that it lasted as 
long as it did! At some point we were like, “How 
long can we do this before we get kicked out?" 
We had to make the show be what it was going 

to Бе. 


Jhonen did keep creatively busy during those post-Zim 
years. While developing a project that didn't get рго- 
duced at Disney, Jhonen jumped at the chance to create 
character designs for Randy Cunningham: 9th Grade 
Ninja which premiered on Disney XD in 2012, 


Jhonen: After Zim 1 definitely wanted to take a 
break from animation, especially kids" animation. 
But it's just one of those things, though, that 


if you give me the opportunity to с 
Project, my brain can't help but 
| сал come up with, because |) 
stuff up. 
| was developing a series over al Ü 
time, and it was taking 50 long and 
was just 80 grueling, and Randy po 
Just ал opportunity to do some 
wasn't really involved beyond son o 
show. But | jumped at the chance to 
thing like that, just to kind of feel I 
was actually going to happen, that 
to be movement on something. It 
able to see a show come out and 
“Look, there is something | worked 
Versus just being trapped in deve 
Randy was me wanting to work or 
was actually going to get madè. 


m projects included developing work 


re audiences as well, but they too did not 


were a few other projects in there. 
попа on a couple of segments for 
оме that was being produced by 
в. It was spearheaded by Tim Miller, who 
1 Deadpool, and David Fincher was 
19. It was great; it wasn't going to 
а horror and sci-fi anthology, and | 
one of the directors right alongside 
del Toro. It was really cool, but it really 
^d a chance, For all the things that made it 


‘ation for a theatrical run, an anthology-all 
‘gs that this country has still not been 
make succı ul, which is really too Баа, 


ess 


der Zim 92 by Aaron 
nd JR. Goldberg, 84 
5) Simons, and 05 Бу 
veh weh Savanna Ganucheau. 


Оуонеа!: 1. Trade paperback Vol 2 art by Dave 
Crosland. 2. Issue #6 cover art by KC Green. 
3. Issue 97 cover art by Dave Crossland and 


Back at Disney, Jhonen cocreated and developed а pitch 
for a series with longtime friend Jenny Goldberg called 
Very Important Howse through 2016 which, again, did 
not get a green light. 


Shonen: Very Important House was the definition 
of heartbreak. Since Zim, this was the first time that 
it felt like a project that was worth ай of the toil and 
misery of working in animation. Jenny and I put so 
much of oursolvos into it, and, like what happens 
with a lot of things, it just didn’t fly. И got put in 
front of the wrong people, and those people are 
the gatekeepers between you and an audience that 
might love a thing, or hate a thing, but you never 
really get a chance to find out. It ended up dying 
at the pilot phase, and we never even really got a 
pilot. We were supposed to have eleven minutes 
of animation, which is really what we were working 


Warren Wucinich. 4, Issue #8 cover ал by Оке 
Crosland with Warren Viocinich. 5. зе 99 cover 
art by Dave Crosland with Warren Wecnich. 


toward because we just wanted to see this thing 
come to life, It's just that we came along at оле of 
those times when a studio was transitioning from 
one regime to the next, and we stopped being 
cared for and started being this sort of holdover 
from the previous team of people who were по 
longer there. 


Turtle Power 
Deep into the Very Important House struggle, Shonen 


took on a gig writing, voice directing, and co-character 


designing a new Teenage Mutant Ninja Turtles short, 
“Поп vs, Raph" іп 2016 back at Nickelodeon 


Jhonen: "Don vs Raph" popped up during Very 
Important House, while it had been dragging on for so 
long. and we were just so unhappy with the process 


by that pont. It was the prospect of something short, 
(Continwed са page 194) 


6. Issue 010 cover art by Dave Соат 
eth Warren Wucnich 7, Issue 01 cover 
aet variant by ryan Козино 


[Did you rid that FIRST ise? Wow, tight 2 HAN! еще И 


11 ZIM w Кат Ат fr a LONG xim 4 
tor fio ar ko, Њу он se BRON 
Ч МАМИ ги: Р а 06 ha] ҮДЕ 


۴ kito Spat and Mama we dl 
lse AZIA бы ae HP РОМИ GET YEW 2M! 


Tos 
end Dib 


ге happened bopping around in Jhonen’s head, playing още 
f paranoia and madness. Oni Рози 
a much-needed escape hatch for them in the 


something that was definitely going to got mado, of the more liberating thing 


еоріс from Nickelodeon at the time who 


weren't cript, and 


contacted me about do 


9 this, the 


people from my original time at Nickelodeon t with 
These were people who were newer, and а guy named Sung-Jin Ahn. Everyone got it 

had grown up with the idea of Zim Everyone wa st having a fun time on it. The t mens own private imaginings for 
thing and по! а сиг роп their studio. So it voice actors had a fun time; everything just characters and their narrative to renati. 
was а completely different attitude that they worked. Whic! 't to say that things being fun 


approached me with. They just wanted me to and smooth means that you're going to end up Jhonen: We tried to treat the comics just ewe 


with something good, but in th 


make anything for them, they were enth ©, И worked моге making cartoons. 

they were excited, and it was just the nicest out; people liked it. | was proud of what wo 

feeling when we were otherwise in the middle achieved, and it got a lot of attention, И was а Егіс Trueheart [writer]: The story content 
of a nightmare project, battling to prove that our rare thing. I'm not used to things running that an eleven minute episode and a comic book) 
ideas were worth making. So having someone smoothly. almost exactly the same. Depending on how 
just come up and say, “Hey. We know what you panels you devote to Zim screaming, of pant: 
do. We like what you do. Just make something! Comics to the Rescue When | rewrote the lost episode еа | 
Make something with these ninja turtles” It was All along, however, through the project successes and the comic book, it came out almost identical 
exactly what | needed at the time and was one failures, the Zim characters never stopped living and it would have been on screen. 


Above: Recap Kid gets excited about comics, 


Ionen: We play а little bit with the format of 
We added a character who was 
aware: Even though they don't really 
ssover with the content, we came 
cter whose existence is to just recap 
nd they became a character called 
р Ка. Which is something we never did with the 
we didn't have the series be self-aware. In the 
;, at least in the front matter, we play with that. 
hemselves the characters still don't 


that they're in a comic book. 


kly became a fan favorite. The kid has 
name and is gender-nonspecific, allowing 


rsonify comies enthusiasm for every 
reader. Recap Kid's excitement is contagious, аз 
t off run-on sentences detailing the last issue 


ping hints about the one about to begin. 


details from Invader Zim 
Aaron Aexovich, сӛз by Megan 
45 by Simon “Hitt” Trousselor. 


Overleaf: Various invader Zim comics ieterior at 
deas by 1. KC Green with Savanna Ganucheau 
2. Dave Crosland with Warren Wocnch 3. Sarah 


Ur 


For the initial five issues 


Aaron Alexovich was the 
main artist with Megan Lawton on inks, which set the 
tone, [t was a natural fit for Aaron, who, besides Zim, 

has mostly worked in comics on his own series Sere 


Rose, 


Whispers, and more. 


Aaron Alexovich [character designer]: | would 
take a script from Shonen or Eric Trueheart, and then 
do layouts, thumbnails. 


"Ihe comics series also served as a laboratory for chara: 


design evolution, 


Aaron: | don't think it was intended to be that, but of 
course it was that, since this was the first time Jhonen 
was taking a look at the characters after the series end- 
ed. It was an opportunity 10 update and freshen them 
up a little bit. So we definitely seized that opportunty. 


Andersen with Katy Farina 4 
with Fred C. Stresing 5. Dave 


Waren Wucinich 
Crosland with Fred 


С. Stresing 6. Megan Lawton 7. Aaron Alen 


2 


| 
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Gaz changed quite a bit. Honestly, on the show, | 
don't think we ever quite 100 percent figured out her 
design. It wasn't ион the toys came out that | really 
even understood Бог hair. K's a really strange shape 
to work with. We streamlined her—her Бай is more 
rounded off, and we gave her a diferent outta. She 
looks more like some tough gamer now. She has this 
shirt with а digta-ooking bunny skull and thasa big 
Comping boots. 

Dib got an upgrade as wol. He's got a kittie ghost 
on his shirt now. Dib has hair on the sides of his head 
now, too [instead of closely shaved to the san}. Which 

is interesting because й seems fike current popular 
style has recently gone the other direction. [laughs] 


г z а, 
Shonen enlisted the help of Jenny Goldberg to do 
touch-up corrections oa comics artwork, color pages, 
by fill the role of an art director for the first 
6 (Contineed ca page 191) 
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six issues (and then issue #9, too, as well as a cover for 


the series). 


Jenny Goldberg [art director]: | started art 
directing the comics because the colors that were 
coming back were looking not quite like what 
Jhonen wanted. So Jhonen and I had long discus- 
sions about what an updated version of Zim would 
be. We referenced a lot of French comics artwork. 
| also discussed with him what the show made me 
ly, versus what it actually was, when | 
was growing up with it 

І noticed that when a lot of people talk about the 
colors for Zim, а they remember them, they were 
kind of bright and saturated and psychotic-looking— 
people remember the show being insane: 
But 1 rewatched all the episodes for myself to work 
on the colors for the comics and the movie, and 


feel, visu 


This spread: Invader Zim 011 cover art by 
Andersen, #13 cover ал by Warren 
ich, #14 cover art by Warren Wucinich, 


#15 cover art by Warren Wucinich, and the Invader 
Zim Vol. 4 Oni Exclusivo trado paperback cover art 
by Paul Robertson. 


sheme is super desaturated, It's a 


the actual c 
к, a dirty red, olive green, and ham-pink. 


purple-bla: 
It's the weirdest pal 
9 И finds its legs more in season two, but іп the 
first season it was like, “Oh my God, this is not what 
| recall from my memories of this show!" Everybody 
else that | talked to had the same reaction. So what 
| was trying to do is pull more from what the show 
gave me, and what the show made me feel in order 
to update the color scheme for it, as opposed to 
plucking colors directly from the old series. 


and it's genuinely kind of 


‘The comics series offered a wide-open sandbox for 
talented artists and writers to play in. As the series 


ed, the editorial team at Oni engaged a variety 


dependent creators such as KC Green, Maddie C., 
Dave Crosland, and more to play with Zim, Dib, and 


associates. The series followed the example of some— 


personal styles as opposed to requiring rigid. 
work. The artists responded by creating а 


Overteat: 1, Invader Zim Vol 2 Oni Esckasive 
trade paperback cover art by Jhonen Vasquez. 
2 Vol 2 trade paperback cover art by Dave 


scenarios in the main and secondary stories, 
mind-swapping, a rare Poop Cola, a fake 
Weiner Face, mutant animals, a private space 
and much more. 


a little bit when Zim seemed too ofi 
It is fun seeing the issues where I've 


the way that the fans do. It's fun forme 
and read an issue and not know what's 0 


INVADER 


d!" Other times I'm laughing because it's not 
thing that | would have ever done, but it's funny. 


d а soft relaunch back into the 
collaborators, Z. 


orious, р 


n and key 
nd тсаду for his 


sating, 


onen soon found himself once 


rting out the nefari- 


Thankfully, Earth's 


the studio, р 


ns of Ime 


"m 


had been resurrected. 


ade paperback cover art by 


1 cover art vanard 
уг with JR. Goldberg, 


aww 


5: ТНЕ СТМЕМАТТС ZIM 


WRITING AND DESIGNING THE ZIM MOUIE 


Suddenly, Zim has returned to invade homes one 


stream at а time on Netflix in a brand-new feature- 


length movie: Ineader Zim: Enter the Florpus! 
For Zim’s return to the small screen, almost every- 


thing has changed. Televisions are now h 


widescreens. The format is now feature-length. The 
crew is mostly new and young enough to have grown 
up with Zim themselves. Original fans of the serics are 
now young adults primed for nostalgia, but they are 
now also armed with limber and wriggling typing fin- 
gers, ready to pounce with one-star vengeance on any 
production that does not meet their expectations. And 
dont forget the children! The actual, primary audience 
of cartoon productions rated TV-Y7-FV [designed 
for children age seven and above; includes fantasy 
violence] is a mass of youth who are potentially new 
to Zim in the first place. How will their spongy brains 
absorb the madness? 

Тһе overall time frame for production on the movie, 


Opposite: Background art trom Enter 


the Poput 


which began in earnest in 2016, provided ample time 


to reim 


gine and revise every element of Zim from 
the ground up, but the movie was going to have to be 
produced and launched with care. 

Fortunately, the creative partnership of two of the 
primary figures behind this movie had been building 
cohesion and trust for years: longtime friends Jhonen 


and Jenny. 


Jenny Goldberg [art director): The first thing 
Jhonen and | ever collaborated on was back when 

| was in college. We did this horrifically stupid 1006 
book called Jellyfist, which came out and disap- 
peared immediately (which | was kind of thankful 
for). It was awful. Jhonen wrote these micro-scripts, 
and thon | would just draw comics based on these 
scripts with no guidance, and then he would (ей 
me how much he hated them, and then we would 
write in the margins of the comic a back-and-forth 


This page: Sills from the opening sequence of 
Enter the Flcepos in which Dib's monologe is 
accompanied by dramatically stylish мела 


203 


between the two of us, with hen telling me how 
much | strayed from the onginal idea. Но and | have 
Мееп, and we've con 


been friends since | was є 


stantly been drawing together. There was p у 


about five or six years of us trying to get Very Import 


ant House off the ground. There was the Zim com: 
and now this movie, so we have a long history of 
working together 

I've been fortunate to have known Jhonen as well 
st frend, and also get 


as | do and have him аз my t 
to make cool stuff with him, whether it fails or not! 
The way that we joke around and interact together 
gets deeply integrated into anything that we work 
wo things. 


on-it's impossible to separate tho 
dumb mouth sound effect. 


Every fart joke anc 
re family. My mom calls him the son 


there. It's like we 
e love what we do and 


she'd never had. Because 


г, it's a great combo for making stuff 


adore each oth 


ind d 


idea of making a single 


couldnt just pick up where the 


tore. The 


same thing as be 


e-lengrh story versus a series of shorts is vastly 


5 in which 


Writing isn't an mate 


proce 


ıt equals Y words produced, and v 


en minutes docs not work for sixty-six 


ack of six eleven- 


Jhonen Vasquez [series creator): This spocial 
was the most ironed-out, heavily outlined thing 
we've done, We spent an entire year outlining 
трі. And | 


changing up until even the very last second. И was 


and writing the the зопез, it kept 


the most planning | have ever done, which was 
le. | can't stand 


interesting but also kind of miseral 
not having a nice cushion of free-forming. | know 


anything that was going to happen in this кора 
too far ahead of time. | prefer to have а Mile Би ог 
freedom to just play around 


When he heard that Zim was to be revived at Nick 
elodeon, Brechn Burns, a fan of the original serien 
leapt at the chance to join in the fray He Ва, E 
ise to himself that he would work en 
Zim one day after seeing a VHS tape of the pilot at 
Nickelodeon's offices in New York, back in 2001 Айа 
his dreams were immediately crushed by 2088 G9 
lation, he somehow found the strength to soldier om 
In 2016, older and wiser, and with significant writer 
director experience under his beit оп other shows 
like Bravest Warriors, Brechn began the long jouer 
of Zim movie development with Jhonen. in erden 


all, made ар 


coffee-shop writing sessions. 


ЕЕ | 


Broehn Burns [supervising producer]: The 


as, "Can Invader Zim sustain а 


ath format?" Followed cios 


too much scream 


y to be too much for people, because eleven 
was just about perfect?" [laughs] | can't 


ved at some perfect alchemy. We 


ntion to themes, arriving 21 a theme 


eking out father figures. For the 


od and 
e, even if it's just for a second, you get à little 
between Zim and Dib, because they're 
1һе same journey of feeling rejected by thes 
s. Finding threads that could sustain à 
«o that was important. We needed to fnda 
haracter joumey for the two main characters. 


ter journey for inBexibly rigid characters сай 


challenges. 


Shonen: Zim = 


what he was-the 


y unchange 


not 


a lot to him. You c 


ant 


do a whole lot to Zim. He's incredibly 


gle-minded 
not the deepest character at ай. That's kind of the 


t of him: He's 


solutely oblivious to any 


of his own flaws. He's the best, and everyone else is 


screams a lot. В 


inferior, and he ju: or the special 


there had to be some ups and downs. 


Вгеейп: Jhonen designed the characters for comedo 


tant, 


ey're so stupid and so self-impor 


purposes. 
and so determined to 8 
aware. We had meetings where we wou id just sit in 


cceed and totally un-self 


cafés and restaurants over the months writing the 


outline and the script, and one of the things that 1 


was encouraging Jhonen to find were new 
tard to do that 


for the characters to go. And it's 
because they're not designed to go new p'at 


but Dib pro 
but Dib prol the most in terms of 


an ac c. l'm hesitant to actually say 


‘ch ег development? беса 


has never been about d, 


дһ} or 


ping 


реша! anger 


о do was 


Breehn: Part of what Jnonen wanted me 


to help him find а skghtly more emaborally соо nected 


tors. We ined not to 


family dynamic fos 


4 we gave Gaz an arc wb 


go overboard with it, b 
Ч юув my beothor? 0551 


she finally has to be I 


which is something that she would newer say oct 
loud. Early on Zm hits his Jow point, but then we get 
ythieg 


to Dib's low point when he гвайгез that 
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Тһе overseas animators asked for me to do drawings of the main characters 
expressions as examples of how | personally draw them, so 1 started with 
Because 21М% emotional spectrum is so narrow, he's always been easier to pull 
ple so, even if he's being drawn somewhat off, he's stil funny, Dib’s always 
аз he has somewhat more territory 85 а character to cover: he can be as wild 
but there's more self awareness in him so where ZIM is just clueless and 
Dib can come off as just off-putting and abrasive, His expressions are a huge part 
im back towards being funny but also, hopefully more sympathetic while not 

ng too hard inte insincere seeming vulnerability. Dib’s a jerk for sure, but he's still 
à d, and I’ve always been very sensitive to drawings that don't contain both aspects 
right proportions. 


Stferer 


2049 


that has happened is essentially his fault. His sister 


has to kind of actually back hen up, and pick him 


м and say, “We're going to get through 


ch, you know, for Gaz, that's а Hallmark 


t. | thank she's one of 


Из unhe: 


body's favori 


ch a little bit 


trust 


wasted 


Shonen: It's important to not take too much too time 


to introduce new viewers to the characters in a way 


where it’s Eke, reestablishing the story, the ongins and 
ай that. One of ту 


coming home and put 


growing up was 
sector Gadget | didn't 


I'd never seen 


know what Inspector 6306 


Above: Under art di 
„ Florpus back 
‘of atmospheric si 


се, partly due to the 


in the TV, and й had 


а didn't mal 


I'd nove 


been runnir a while, b er. 1 just knew 


or was an idiot, and he had these side 


that this charı 
kicks that we 


word dude. It didn't mati 


y was 


эг that Ih 
nstantly ked it. So 


"We're not going to 


som 
what the 
the 
tell you who these characters аге: There's a Ийе bit of 


of thes was 


special takes the attitude 


Һор, there's а few seconds of *Zim's an alien, № 
. 7 but | didn't want to waste time. 

are strong enough 
that you know that thes one a idiot, and that one's 
the other idiot. And this one’s the other other idiot. And 
he bad guy, and they're both kind 


са 
оп Urth 


| figure that their persona 


they're both kind of 
of the good guy. The special doe 
to get you up to speed. It starts off entertaining and 

hopefully continues being entertaining whether ог not 


"t work too hard 


you know the history 


led &ght ditlusing thr 


Zim, Gaz, and Dib's desig 


and were codified with new model sheets for the mone. 


ns had evolved in the comics, 


гапе was reimagined as well 


Jhonen: | came close to putting a тотем in whens 
something blows Membrane's coat back and you 
see his legs, and they go up really high up BS his 
torso is incredibly short, but we didn't do Коя 
(laughs) You think he's this big strapping superman 
but he's really all legs. 

He's pretty redesigned, | think he looks more Ва 
what | wanted him to be in the first place. For some 
reason in the series һе ended up getting sort of 
streamlined, Не was kind of fice a string boan mas 
He never really exuded power. In this mori, he 593 
like a superhero. He's the world's most famous. 
scientist and TV star, and | wanted him to lock 

ible. He's Ike everything Dib 800 обе“ 


ёл: The 


ot strapping, he's по! powerful-looking— 
this god. So Membrane's designed 


rics and background design evolved as 


n of the work already completed on 


new stuff, there's more atmosphere 


». Which is weird in а sense, Because 


think of Zim, the target look for Zim was 


a cla 


mple. Like The Simpsons. Or Futura- 


shaded [flat colors enclosed with line- 
sic cartoon frame painted on cellu- 


ot a lot of gradients, not a lot of atmosphere; 


com 


stark. But the movie looks almost 


By the time we got to working on the 
we had a pretty ge 
to approach и. lt was still with the idea of keeping 


20d idea of how we were going 


the world as this hyper, vivid, toxic place. Radioac- 
tive greens, burning reds and fuchsias, the effect 

of flashing a Бай! through а gel in a dark room 
buming through the screen іп these hotspots. The 
classic example would be Zim's windows-those hot, 
red, beacons. Blood-red skies. 

We had to do à thing in the special where we 
couldn't have blood-red skies for most of the movie 
because the third act is the apocalyptic part, 50 we 
needed contrast with that beforehand. So we had to 


settle on using a normal blue sky. That was hard to 


adapt to. 


cartoon? Another symptom of 


Normalcy? In a Zi 
jr to set up a 


the feature length considerations: having 


sense of calm and s ty in order to contrast with and 


destroy that while building to the climax 


Jhonen: Tho special is less preoccupied with how 


filthy the world is. The 5 


y just wasn't 


on that. After two or three years of working on this 


one story, it get 


frustrating because you can't 


help but want to tell another story. Now 1 want to 
do everything that this 51 


want to do horror! And gro 


y doesn't do. Now 1 


uff 


The se was full of a bunch of people who 


were huge horror and sc people. The 


movie special? Not so much, in torms of the horror 


element especially, That element on the new crow 


was greatly diminished. | would make references 


r seen 


to the crew and discover, “You've 
Gremlins?” or even, “You've never soon... а 
horror movie? 


(Continued om page 214) 
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d рожей pespertons сі Professor 


ra 


Even the horror-deprived animation profes 


Zim crew have seen 


varieties, textures, and tones, Wi 
emotional 
spectrum 
Wya: 


comic 


brought his own knack for action 


m, which 


toryboa 


prove г some of the | sequences 


in the movie 


just camera work, the major dewation 


is from the series is that it is a story. The 
senes was gre ut th 
You had Dib and Zim, who were both awful idic 
and they would punish each other, and that was 


› series was Spy vs. Spy. 


the series. It was awesome, and it worked really 


well, but it was 


leven minutes for them to antag 


tory about relationships and desires 


and insecurities and бат part of s 


all of 


that emotional depth is that the camera has more 
t, part 
so fun is that there were 
e to до 
ng visually. On Flor 
pted to the cause of th 


work to do when we board й, In co 


of what made the sere: 


no emotional stakes, The camera was fr 


whatever was most inter 


the camera gets conse 


story a lot more often. Within that, we still try to be 
as Zimy as we сал. There are moments where we 
memic horror, ther 


are moments when we try to 


create a sense 


awe and mágic—som 
think they tried to do on th 
but beauty. We go to spa 


ng | don't 


times horrifying, and space is sometimes s у and 


Stupid, and space is sometimes beautiful. | feel like 


that wasn't present in the show=things were aithe 

horrfymg or funny. So we've added a little адаг 
dimension. It's a lot of what you lke from the show 

But there will bo more added to it, more emotional 

breadth and depth 


Chris Viscardi [Executive Producer, Nickelodeon): 
The a very relatable, and oddly touching emo 
tional story for both Zim and Dib; They both want is 
be seen and heard and admired by a parental сие 
For Dib, it's his own father. For Zim, 45 the Tallest 
And that emotional pull, that relatable kid:pareat 
dynamic, works for fans of any age. 


By virtue of its unique history, Zim is TE EFSANE 
pop culture at a distinctly different societal jünetere 
than that in which it originally aired close to 08557 


years before. 


Special because it's a 


e for t to come out. It's not how cartoons 


зегагайу are right now-things are а lot more 


e's a lot of positive shows out there 


and they're far more emotion- 


г was, but Zim was never 
e that. It was always supposed to be 
ve-not because the lesson was 


xudience should be cruel and vindictive, 
nd of assumes that you know better, That's 
stuff is funny, You laugh at this because 
' supposed to act like this. Zim's horrible! 
horrible! They're not presented as role models. 
юла of back in the Beavis and Butt-Head 
There was all this controversy about how terr 
ivis and Butt-Head was, but | never thought 
› point of the show was, "Hey, be like Beavis 
at Head, be Еке these awful people? It's like, 


“Неге are some people to laugh at! Laugh at these 


awful, awful 


So with this special coming out when things are 


perhaps vastly more sensitive, to a terrifying degree, 


| don't know where it belongs. 


I would also think that Zim, now 45 not аз 


funny! [aughsj It's not as funny. It's not as funny now 


as it used to be because it's not really parody any 


more. You can't really parody ге 
УР у 


ty in the same way 
anymore because not only has reality gone further 
than what Zim does, but it’s alarming and depress- 
ing. All the same, | don't think it should moan we 
should shy away from telling ugly stones and moan 
stones. 

It's one of the first things | was thinking about 


when | was asked to come up w аһ some more Zim 


stuff. We'll see how it goes! It's an ugly tme 


things. 


s designed t 


d past the animate 


ib, илэг. 


Zim, Dib, et al, never 
appearing out of үші. B 
the characters 


and in 


Animated series that 


ways evolve over time 


real 


also lived on 


isgusting mc 


йу went away; they arent 
esides living in Jhonen's head, 
пести, DVD collections, 
ıs remained, and 
хүсэх. Zim has been 


s-Dib" (crew 


el design) has been 


waiting бог revenge. Which 


ames series and the new 


enjoy a long run on television 


Designs from one season can 


seem like ancient relics two seasons later. Character 


personalities shi! 


ometimes calcify 


ws re 


seasons, Without the 


‚sometimes developing muanced 


хо diminishing echoes of 


stions happen gradually over 


t of much time before 


vival could have been designed 


(Continued оа page 218) 


Та that the dedicated fanbase 


to cater to the nostal 
st two decades by faithfully 


ort-lived run in movie form 


t have been the юс ап 


explicit reimag; 


g of everything, typically granted a 


“cool” modern edge 


Jhonen: Но pecial 


$ that this is just a continuation. It's not a reboot, 


Чу, how we approached th 


: “Here's more!" | didn't want it to feel like 


it's jus 


“Hey, here's some nostalgia!” because I generally 


can't stand that. These characters have existed in my 
head since the show went off the ам, and this is me 
just picking й back up-it's not me saying, "АЛ right 


the new Zim!" Instead, it's like, “Here's 


world, her: 


the old stuff, it just looks cooler" hopefully. 


Kind of like the comic: 
to be that the special is what the se 


| want the general effect 
would be 


Above: Background arlowrk of Zim's house and 
stills trom Florpus. 


now if it had never gone off the air. This is what it 


has naturally become, 


Chris Viscardi: People often ask why we decided to 


make a movie instead of new episodes, and to me it 


came down to wanting to elevate the characters and 
world of Invader Zim by telling a bigger story. The 
onginal series always felt bigger than the half-hour 
box it was squeezed into. So why not take the shack- 
les off and let Jhonen's imagination and his adorably 
deviant cast of idiots run wild for the length of a 

That sounded Ike a good idea to me. And 


happily, Jhonen agree 


mo 


Jenny: I'm hoping fans will seo it's just characters 
that were already brilliant and stupid and funny in all 
the right ways, and that we've expanded upon them 
and given them more dimension. We explore Dib's 


relationship with his dad a lot. Jhonen will shoot me 
for saying that it has more heart than the 50065 over 
did, but it totally does. The series was a lot mom 
overtly mean-spirited, which | think was part of its 
charm, but this movie proves that you сал have that 
mean-spintedness but also have some genuine low 
in there. Not just the love of the characters but the 
love of the way this movie was made. This whole 
team loved this, we all put our whole selves into № 
| think we've been able to make a more Пежо Ше 
more saturated and rich version of what was already 
there, And this is coming from someone who abso 
lutely adores the original series—1 grow up on it 


Wisdom: Achieved 

Jhonen has straddled the lives of an independent come 
ics artist and of a big animation-studio producer; hes 
experienced the trials of carving out a living аға vival 


ng, strange journey of Zim 一 from 


nent through his television-movie debut—has 


everal carcer's worth of substantive lessons, 


rates that there is no single path to getting 


uced. Like so many essential organs from 


vildren, here are some of those lessons from 


and 2412115 story that may be harvested: 


Show Me the Work 
carly path to professional success has some- 


z in common with others who have also risen to 


ce in сс 


nics and animation: a steady output 


к. Work that shows potential for growth and 


© to keep creating it. Work that says to the 
at this artist will be making art with or with- 
blishing or development deal, because they 


be stopped. Any publisher or producer will 


f eyes on an artist's recent efforts. Evidence 


that an artist is living and breathing their artistic 


2 
calling is very convincing, 


2. Feed Your Voice 
Working hard is not always enough. It takes a unique 


voice to rise above the masses and gain the attention 


potential creative partners. In Jhoncn's case, his 
voice was built from a foundation of obsessing over 
animation and film, then making comics. His varied 
influences set his work apart, ах did his self-taught art 
style. Having а similarly broad and ever-deepening 
pool of influences can make an artist textured and 
unexpected, and like Jhonen, set them apart from 


the crowd. 


3. Discover Your Favorite Process 
Jhonen's story illustrates that toiling alone іп a home 


studio has its advantages: lax dress code, schedule 


au 


momy, easy commute from bed to desk. Free 


lancing from home also often means being ус 


own 


boss—sure to appeal to many creative minds. This 


scenario із also full of pitfalls for the type of person 


who is easily distracted, or prone to anxiously over- 


working. Working in a big studio, alternatively, offers 


pluses, too: free snacks, normalized hours, and human 


interac 


л, That last point is a b 


one. Many creative 


pursuits thrive through collaboration with others. 


Collaborating with 3 team will also create work with 


a finished, polished look and scope that is impossi 


ble to ac 


nieve alone. Jhonen's experience with both 


scenarios allow him insight into what parts of cach 


make him happiest: the ability to play, improvise, and 
collaborate with others who are also enthusiastic or 
having a good time. Discover what working scenar 

as make you the happiest and then design projects 


around those processes. 
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4. The Process is the Point 


ind hone the imaginat 
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The Idea Spew 


Shonen: Zim 


doesn't really have any logical conclu- 


Sion. И Can exist for as long as we can come up with 


and I don't | 


deas (с 


ink we're anywhere near 
done coming up with ideas. 


t. He'll be on the 
> ‚ and I'll be 
“WHAT? HOW?!" They just fall out of him, it's ridic- 


ulous. No one should have that much power. laughs] 


Jenny: Jhonen is a creative juggemat 


g as Jhonen Кее 


s and tone a evitably going to Бө 


't holp but infuse these 


out there, becaus 


theme 


stupidity and e 


restrials and ling 
8 these things, and 
they just gat into everything that he does. Whether 


or not Zim lives on, the themes will be there in 


houses into his work. He 


Jhonen's future. 


Jhonen: Zim is just a repository for all of these 

de Ч obsessions that 
1 still have mainly from being a kid. | don't know # 
3165 with people, | haven't mies: 
elate to, But so much of that: 
Stuff comes from things that | thought were funny a 
long time ago. Being a little kid and йш 
at things that | thought were interesting. + - and пени 


all of these fase 
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